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written permission by the publisher is strictly 

prohibited. The publisher has made every effort to 

ensure the accuracy of information in this magazine  

and will not be held responsible for any errors 

therein.

What is Design Magazine? 
Design Magazine is a humble attempt to 
integrate creativity into the firm fabric of 
society and to open the flood gates of 
humanity’s innovative power, and indulge in 
the discovery of self-expression. 

ما هي جملة �لت�سميم �ل�سعودية؟
جملة ت�سميم �ل�سعودية هي حماولة متو��سعة 
ت�سعى لدمج �الإبد�ع يف ن�سيج �ملجتمع ولفتح 

�آفاق و��سعة �أمام في�س جديد من �ملو�هب �ل�سباقة 
و�ملبتكرة و�ملتعمقة يف �لتعبري عن �لذ�ت.



Colleges جامعات
King AbdulAziz University

British Council

CBA 

Canadian Language 

center (Al Khobar)

Dar Al Hekmah 

Effat 

KAUST

Future Center

AUD (Dubai)

AUC (Cairo)

VCU (Doha)

Wall Street

Galleries معار�س
Jeddah

Al Alamiya

Athr

Atelier Jeddah

Roshan Core of Modern Art

Riyadh

Art of Heritage

Hewar

Dubai

XVA 

Art Space

The Empty Quarter

Ebdaa

Four Seasons Ramesh

Opera Art Connection

Cuadro

Traffic
Doha

Third Line

Waqif Art Center 

Oman

Masqat Boutique

Hotels فنادق
The Westin

Park Hayatt

Intercontinental ( Jeddah )

Intercontinental  ( Al khobar )

Marriott

Four seasons (Riyadh & Cairo)

Atlantis (Dubai)

Retail Stores حمالت
Absent
Al Bader Opticals
Alwan
Batal Design
Bo Concept
Dactylifera
DNA (Riyadh)
Edible Arrangements
First Print (Riyadh)
Lomar (Jeddah – Riyadh –  Khobar)
MAS
Moda Car
Musalli Jewelry
N/V
Omar Azure
Tsamem
Toby
features art for photography (Riyadh)
International Mattrecss (Al Khobar)
Modecor (Al Khobar)
Nawal Boutique
Nour A Sultan (Al Khobar)
Open Sky (Al Khobar)
Style Islam (Madinah)
The Shop
The Wedding Shop
Jungle Blue
Jeddah 3N

 Coffee shops & Resturants مقاهي ومطاعم 
Al-Andalusia 

Acoustic (Al Khobar)

Bert’s

Black Moon

Black Rose

Blue Diamond

Casper and Gambini

Cappuccino

Campioni

Chai&Ba   

Coffee Republic

Cilantro

Circle 22 ( Al Khobar )

Classical Cafe’ ( Al Khobar )

Crunchy Square

Crusty

Cup Of Cake (Al Khobar)

Dunkin’ Donuts

Fratelli

Havana Cafe (Riyadh)

Helen’s

il Gusto

Le Caffe

Lenotre

Tasty (Al Khobar)

Theatro

The coffee been & Tea leaf

Toasted

NewYork Cab Pizza

Pastel (Al Khobar)

Portafino
Pie Sweet Pie

Uromshe

Venue Cafe - V2

White

Malls أ�سو�ق�
Al- Andalus Mall 

Basket of Cookies – Latifo

Al Rashid Mall – Glamour (Al Khobar) 

Ana Special Mall

I love Hishma,Lillies,Al Mohra,Little Blossoms,FashFlare

Aziz Mall – Latifo

Basateen Mall

Noon – Paper Moon – Food Court

Jeddah Mall - CCDK

Red Sea Mall - coffee Republic

Champions – Crunchies – Kalimah – Musalli Jewelry 

– Noon – Café Larica – Esquires Coffee – Virgin Mega 

Store

Roshana Mall 

Crepe’ cafe – Garra Rufa – Virgin Mega Store – 

Serafi Mall – Athr

Stars Avenue Mall

Bert’s – Crepe’ cafe – Champions – Deera Café – Love-

sac – Pianegonda – Pomellato

Le Chateau - Carrol Boys

Mall of Arabia –  Café Larica - Basket of Cookies

Panorama Mall-Champion (Riyadh)

Jarir Mall - Champion (Dhahran)

Health Centers مر�كز �سحية 

La Perle Dental Spa

Dentalia Clinics

Ultimate Power Gym

Kai Gym

Spa lounge

Banks بنوك
NCB –Tahlia Branch

Samba – Ladies Branch -Malek Road
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من �أبناءك عائلة جملة

حمد�ً لرّب �لكوْن
على �سفائِك يا مِلك �لُعون 

ً ُدمت لَنا ملكاً ودْمنا لَك �سعبا
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Founder ’s Note

  خلود عطار

ر�سالة التحرير 

K H O L O U D  A T T A R
founder/creative director

We would like to thank all of our supporters 

for this issue: Abdulrahman Attar, Shahenaz 

Sabban, Naila Attar, Shahd Attar , Suhair 

Gurashi , Maan Bajnaid, Tamer Tayeb, fajr 

basri, hala harthy , Dina Arif, Dima Shnieder,  

, Hany Solaiman and to YOU 

 لقد �صهدنا خالل ال�صهرين املن�صرمني كتابة تاريخ
 جديد يف دول ال�صرق الأو�صط، تاريخ �صنعه كّل

 عربي �صاحب فكر جديد، اآمن اأن ال�صلطة  بيد

 ال�صعب ولي�صت بيد اأ�صحاب احلكم. فهل ميكن اأن
 متتّد جذورهذه الأفكار وتتو�صع فتغري مفهومنا لهيكلية

 الت�صميم، وبالتايل ن�صتطيع متييز اخلطاأ من ال�صواب
 وندرك ما يحتاج للحظر والرقابة ب�صكل منطقي بعيد

.كل البعد عن الظلم والتع�صف
 وعندما نقول تع�صف، ت�صتح�صر ذاكرتنا قادة وزعماء

 عرب حاولوا فر�ض الرقابة على و�صائل الإعالم،

 والفي�صبوك والتويرت. ولعّل ال�صورة الرمزية لهذه

 الفعال تربهن ان الرقابة مل تعد ال�صمة املميزة
 للديكتاتورية، فقوة و�صائل العالم متكنت من اخرتاق

 كل منزل واتاحت امكانية التوا�صل للجميع. وبهذا

 .ولأول مرة يف تاريخ العرب، خ�صرت الرقابة احلرب
 ويف هذا العدد من جملتنا ن�صعى لت�صليط ال�صوء على

.اأ�صكال الرقابة ونتائجها ورموزها
 ومن اجللي للعيان،  اإننا ع�صنا فرتة زمنية طويلة الأمد

 يف جمتمع يتقبل الرقابة ويعتربها احدى القيم ااملتعارف

 عليها. فهل �صيتقبل النا�ض هذا التغيري الق�صري

 ويتاأقلموا يف هذا العامل اجلديد املنفتح على جميع

 الآراء والأفكار؟ فمن رمزية ت�صييد اأعلى بناء اإ�صمنتي
 يف العامل :برج �صاعة مكة امللكي و�صوًل للت�صكيك يف

 دقة العني اجلردة يف الإعالنات، يتعمق هذا العدد يف

 جوهر املواد التي تعر�صت للرقابة من اأجل حتفيزكم

.اإىل معرفة ال�صبب
 اأهاًل بكم يف هذا النظام العاملي اجلديد  ملجلة الت�صميم

 .التي ل تخ�صع للرقابة

الت�شميم مت دون ت�شفري  

 
 Over the past two-months, we have 
been fortunate enough to see history 
being made in our Middle East region. 
A new seed of thought has sprouted 
from all Arabs, who have decided that 
power is in the hands of the people not 
in the hands of people in power. Could 
this new seed of thought also spillover 
to change our perception of the struc-
ture of design in non-arbitrary terms, 
of what is right or wrong and what 
should be banned or allowed. 
 We have watched leaders in the Arab 
world try to censor media, Facebook 
and Twitter. The symbolism in these ac-
tions is that censorship is no longer the 
hallmark of dictatorship, but that the 
power of social media enables open 
communication from anyone.  For the 
first time in Arab history, censorship 
didn’t win the war.
 In this issue of design magazine we 
look at the appearance, and effects of 
censorship and what it symbolizes.
 From a visual perspective, we have for 
so long lived in a society that accepted 
censorship as the norm.  Will people 
accept the forced change and adapt to 
the new world of open thought?  From 
the symbolic action of building a mon-
umental clock in Makkah to question-
ing the pixilation of eyes in advertis-
ing, this issue searches deep into the 
core of what is censored and lets you 
think about the why.  

 Welcome to the new world order 
of uncensored design.

املوؤ�س�سة/التوجيه االبداعي

The new world order :

UNCENSORED

DESIGN.



Hisham Malaika:  Architect
 If I were an inanimate object, I’d like to be a 

charcoal Pencil. Water is the element I’d like to 

be with a fluid outlook on life with little dogma.  
I’d like to be remembered for: personally: being 

a positive influence on all those I love and care 
for; and professionally: Designing Jeddah’s first 
fully fledged Cultural Center aimed at promoting 
the arts and cultures within our community.
 Contact Hisham at: 

hisham.malaika@diyar.com   

Maan Salha, Photographer, Medical Stu-
dent 
 The inanimate object I definitely would want to 
be would be my camera.  I wouldn’t want to be 
any element; I would rather be carbon, for carbon 
is quite abundant.  I want to follow my dreams.  I 
want to become the next Ludwig Van Beethoven 
(classical composer) for he is my musical hero.  
I want to become one of the worlds’ greatest 

photographers. I want to become the last of the 

great classical poets and writers. I also want to 

become a noble prize winning cardiologist.  All 

that was mentioned above is what I want to be 

remembered for, and I know I can do it for I have 

the will power and drive to do so!

 Contact Maan at: akuma_ms@hotmail.com

 Layan Y. AlKhouli
A book. Books are what contain words 
and words are simply the [story] of my 
life. If I was ever an element I would love 
to be Earth for its nurturing and spiritual 
nature. It’s also a great symbol of life; all 
life!  I’d also have the privilege of unifying 
all the other fierce elements and there-
fore getting the best of all worlds.  My life 
revolves around helping those in need in 
the best way that I can, hence I’d love to 
be rembered with simply being a humani-
tarian Contact Layan at: 
layan.yk@hotmail.com 

CONTRIBUTORS
 Just for quirks, we asked our contributors: 
 -What inanimate object symbolizes you?
 -If you could be an element, what would you be?
 -What do you want to be remembered for?



 
Noor Fadel: 
An emphatic agent that builds HR Systems
 I think I would be a lightbulb, or a bonfire if I wasn’t me.  The 
element that represents me is earth, and I would like to be 
remembered for giving good advice. Contact Noor at:

noorfadel@gmail.com

 Lina Almaeena 

 If I were an element, I would want to be air, wind to be 
specific. I want to be remembered for portraying the 
progressive, empowering and tolerant spirit of Islam.

 Contact Lina: lina@jeddahunited.com

 Serene Feteih: Photographer
 An inanimate object that symbolizes me would 
definitely be a CAMERA, as I love to capture 
moments that speak louder than words and touch 
my heart.I identify with the element of WATER.  I 
consider myself a deep person, but I can still go 
with the flow.  Water takes any shape or form, and 
so can I.
 What I want people to remember me for is that I’ve 
had a POSITIVE influence in their life whether I was 
aware of it or not, and that I was able to make them 
smile, because making someone’s day is what makes 
me happy.
 Contact Serene at: 
serene.feteih@gmail.com

Bessma Attar: Freelance Writer 
 If I were an inanimate object, I would be a Crown, that only a 
select few get  to wear and means power, prestige and privi-

lege!  I would want to be water, a rushing river that sweeps 
whatever comes in its way...a force to reckon with. I hope I 

am remembered for being exceptionally good;-) 

Please contact: 

sufferingbluesoul@hotmail.com

Adnan Z. Manjal: Editor, 
Art Consultant 

 The inanimate object that symbolizes me best is my Ipod Nano Touch. I 
would definitely be fire, not only because I’m a Leo, but because I am 
passionate about everything; everything I like and everything I dislike. I’d 
like to be remembered for my achievements, personal, professional and 

academic.  Contact Adnan at: 

azmanjal@progressart.net
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Feedback اآراء القراء

اآراءالقراء

FEED BACKShare  your thoughts at: info@d-magazine.net

 Dear Design Magazine, 
 First, please allow me to thank 
you for this great publication, 
it’s the first time in 10 years I’ve 
lived in KSA Eastern 
province that I have seen such 
a daring, innovative, intriguing 
publication. Your emphasis on 
local creativity and the oppor-
tunity that you are providing
local talent is just amazing, I 
was so impressed to see the 
design industry growing in our 
market. I wish you and your 
team the best of luck...
 Anonymous
 
Dear Anonymous, 
 Thank you for your feedback.  
But, we rely on readers like you 
to keep us up to date and 
informed.  If you are talented, 
or know someone who is, 
please tell us about him/her, we 
would love to learn about them.   
 Thank you, 
 Editor-in-Chief

 
Dear Design Magazine Team, 
 We would like to 
congratulate the talented team 
behind Design Magazine who 
make it possible for readers 
to connect with the world of 
Design. While paving the way 
for many inspiring artists to 
emerge from the Kingdom and 
this region…you are 
redefining the way this industry 
is perceived on an international 
scale… BRAVO!
 
Warm Regards,
leena al-sabbagh
 PAPERMOON
 Business Manager

Dear Ms. Al-Sabbagh, 
 Thank you for your positive 
and encouraging feedback.  We 
couldn’t do it without 
supporters of the Magazine 
like you.  We appreciate and 
look forward to your feedback, 
whether positive or negative in 
the future. 
 Kindly, 
 Design Magazine Team 

 Salaam, 
 I really like your magazine 
and you have an original and 
exciting concept.  But, I feel 
that when I go through your 
magazine, there is no real 
critique, the magazine just 
says everything is good and 
great.  Can everything really 
be so good, or do you choose 
the good things to write on 
and tell your readers about? 
Don’t you think that it’s 
important to talk about bad 
design? 
 Noura Demergy 
 
Dear Noura, 
 I appreciate your honest 
feedback and constructive 
criticism.  As you pointed 
out, we do try to research 
design that is good as a way 
to encourage and inspire, 
but it is important to discuss 
bad or poor design.  This is a 
sensitive subject, as design is 
subjective, but we do hope 
to include more constructive 
critique in the magazine in 
upcoming issues. 
 Kindly, 
 Editor-in-Chief 





  As the shutter of the camera opens and closes to 
capture the events during that millisecond, it is not only 
opening and closing to record, but rather; it tells a story 
through still motion, a very expressive form of mechanical 
art.  Photography, a mode of free thought and grace 
expressed through a lens, is as pure a form of self 
expression as it can get. 
 
Yet, through each lens, there is a form of distortion and 
within each set or stage there will always be distortion, and 
no matter how much you try to correct distortion, it will 
always creep up behind you and pull you down to the 
lowest pits of the light sensitivity range, where light is all but 
absent.   However, tools like the flash unit succeed in 
illuminating the darkness; once properly lit and the picture 
composition fixed, the photograph is ready to be fully 
expressed and still motion comes out of the darkness once 
again.  Each and every working part within the intricate
inside of the camera has a role, like the shutter curtain 
which is there to block light when the camera is not in use 
and is an integral part of the shutter speed function.  
 
The beauty of the metal components working together in 
harmony to provide an illuminating, and illuminated end 
result is of such raw and simple beauty.  And while beauty 
can manifest itself through different forms,within each there 
lies a lesson that hones your persona and frees your mind.  
The image symbolizes your thoughts and philosophy, and it 
is the most complex part of a working camera.  The image, 
so simply and plain if we think about it, is a result of several 
forces working together to achieve it, be it through the deli-
cate internal camera mechanisms, or the harsh 
external factors that might try and distort it. It remains thus 
the photographer’s duty to convey the message, by 
breaking through the veil of distortion, and delivering his 
interpretation of the truth.

 The Veil Over Society 
 BY: Maan Salha



Censoring is NOT KNOWING

الت�شفري هو

ISSUE CONCEPTفكرة هذا العدد





ISSUE CONCEPTفكرة هذا العدد
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 In partnership with SAGIA, 
Microsoft, CISCO and Edge of 
Arabia, The Most Competitive 
Youth Award, ventured to discover 
the next generation of talented 
creative’s through art, film and 
photography that raised awareness 
of a social issue that has a 
negative impact on society. The 10 
best submissions, chosen among 
the hundreds and thousands of 
entrants, were invited to the Global 
Competitiveness Forum where the 
winners were announced.  The 
grand prize was awarded to 
Mohammed ‘Anggi’ Makki for his 
film Frozen Dance; second place 
was awarded to Ahad Al-Amoud 
painting; and, third place went to 
Adwa Al-Mubarak for her 
photograph, Life Will Fit You the 
Way You Are.   

 Most Competitive Youth Award, Global Competitiveness Forum

Riyadh , January 22-25

For further information visit:
www.edgeofarabia.com/mcyonline and www.mcyonline.com

“ The Most Competitive Youth 
Award, ventured to discover the 
next generation of talented 
creative’s through art, film and 
photography that raised 
awareness of a social issue that 
has a negative impact on society.”

يناير.  25 �لريا�س-22   ~ �لدويل  �لتناف�سية  منتدى 

 These 10 Saudi finalists, recognized 
for creating original and imaginative 
artworks, will take part in a cultural 
journey of a lifetime to the United 
Kingdom during the summer 2011.  
The winners will have an opportunity 
to work with professional artists, 
designers, social entrepreneurs, 
museum curators and filmmakers to 
develop key skills of leadership, 
communications and creativity.  
 Congratulations to all the MCY 
winners, and thank you to SAGIA and 
Edge of Arabia for promoting artistic 
development in Saudi Arabia. 



23

92  Harley riders, a.k.a HOGS, gathered on Jeddah’s 
Corniche to ride up to meet the Rabigh Wings Aviation 
Academy.  With family members riding as co-pilot or in 
the accompanied bus, the 190 strong HOG community, 
were greeted by Rabigh Wings CEO Prince Turki Bin 
Mugrin Bin Abdulaziz Al Saud, and fellow aviators for an 
afternoon of food, family, and some serious low altitude 
flying.   Three Rabigh Wings Aviation Academy aircrafts 
took off together with over sixty Harleys roaring down 
the runway after them.   If you’re not jealous you weren’t 
invited yet, you should be, this is the first of many 
collaborative outings both the Street Eagles and the Sky 
Eagles have planned for 2011. 

 Sky Eagles Meet Street Eagles, Harley Davidson Event, 

Jeddah, Feb 11

تغطية  حدث

www.harley-davidson-sa.com and www.rabighwings.com

WORD ART BOOK, which won a silver trophy 
at the Dubai International Printing Award last 
month, is actually a book of many arts, so to 
speak. Before you get to open the book sliding it 
out of its slip case, a wrapper carries a 
warning from the Publisher which reads :”This 
unique publication is the coming together of a 
rich selection of Word Art, printed with a variety 
of interesting techniques, on a special selection of 
beautiful paper. Each sheet is a total experience 
on its own”
And this warning tells the whole story, or most of 
it. At the casual dinner celebrating the launching 
and book signing, was present Kameel Hawa the 
Mohtaraf director and chief designer whose ‘word 
art’ pieces ornate the book,  together with Abdul 
Aziz Alghamdi of Sarawat printing press, both 
Khalid Alwa’l and Andrea Muddolon, agent and 
representative of Fedrigoni Paper company, and 
the representative from the Juffali Group that 
supplied the Heidelberg printing press on which 
the book was printed. 

 To acquire a copy, visit Virgin Mega Store 
or call Al Mohtaraf at (02)651-1555, and 
visit their website: www.mohtaraf.com.

AlMohtaraf Word Art Book by Kameel Hawa
 February 28 - March 2

يناير.  11 �ل�سارع  ون�سور  �ل�سماء  �سقور  لقاء 

2 مار�س �أربعة كتب فنية فاخرة،  �طالق د�ر �ملحرتف للن�رش 
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 A genuine Zen luxury spa experience has finally debuted in Jeddah.  
Spa Lounge uplifts, rejuvenates and pampers you from the outside 
in with their many expert services: Moroccan Hammam, Hawiian 
Message, reflexology, and a range of LPG aesthetic weight control 
offerings, are just a few among the exhaustive selection of exquisite 
treatments that will transform you into a loyal Spa Lounge client.   
 Five meter tall eastern facing windows allow for the rising western 
sun to illuminate Spa Lounge and draw your attention to the 
refreshing swimming pool and lounge garden at the center of the 
villa, which together create a peaceful and calming ambience.   
Allow yourself to escape the pressures of everyday and reward 
yourself with a dose of tranquility that you can fit into your everyday. 

Spa Lounge is located in the residential area off Kayal St. in
 Rawdah district, call to make an appointment: 
(02) 263-0904.  Reward Yourself....

 March 26:  Initiated and organized by Swiss Art Gate UAE, 
in collaboration with The Yas Hotel, Crossroads is a series of 
three art exhibitions that aims to make art accessible for 
everyone in public spaces.  The first exhibition of 
Crossroads, shows the artwork of two Emirati’s, one Swiss, 
and one British artist, respectively: Dr. Najat Makkis, Khaled 
Juma Ahli, Andre C. Meyerhans, and Rebecca Rendell.  

To learn more about the artist’s and their featured 
work, visit: www.swissartgateuae.com

 Crossroads-Art on Tracks, Art Exhibition 

Yas Hotel, Abu Dhabi, January 10 – March 26:  

 They have worked hard 
for four-long years, now 
they share the best of 
what they have to offer to 
you.  Come join the fresh 
young graduates of the 
graphic design program at 
Dar Al Hekma on Tuesday 
and Wednesday, 
January 11th and 12th 
from 7-10pm, and see 
what some of the graphic 
design industry’s 
promising young stars 
have to offer.  

 The Graphic Design Senior Exhibition,

Dar Al-Hekma College, January 11 & 12 

يناير.  31 �سبا الوجن  �إفتتاح منتجع 

~11 و12 يناير. �لفني بكلية د�ر �حلكمة  معر�س �الإبد�ع 

10 يناير26-  مار�س �أبو ظبي  معر�س فني يف فندق يا�س، 



تغطية 25 حدث
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 Art Dubai
March 16-19: 

Under the patronage of 
Hish Highness Sheikh 
Mohammed bin Rashid 
Al Maktoum, Art Dubai 
will feature the work 
of more than 75 artists 
and bring together more 
than 82 galleries from 
34 countries across the 
world.  The program of 
events include: Global 
Art Forum_5, Art Park, 
the Abraaj Capital Art 
Prize, among many other 
exciting exhibitions, film 
screenings, talks and 
installations. 
 
For more info visit: 
www.artdubai.ae 

 Terminal, Edge of Arabia @ Art Dubai,
March 15-19: 
Presenting all new and commissioned 
artwork by leading Saudi contemporary artists 
in a highly conceptual and experiential 
exhibition, TERMINAL addresses the 
concept of travel, bureaucracy, privacy and 
identity, creating a pop-up exhibition in an 
abandoned ground-floor space in the DIFC. 
Guiding the viewer through a real-life airport 
experience, from check-in, through security, 
and on towards the-globalised world, the 
artwork will range from installation, 
performance, photography, video and 
sculpture.  ”EOA Terminal pushes curatorial 
boundaries in dialoguing with audiences via 
an experiential installation…It is fantastic to 
see the artists of Saudi Arabia pioneering this 
curatorial relationship for the first time in the 
Gulf,” Bashar Al Shroogi comments, Director 
of Cuadro Fine Art Gallery and the curator of 
TERMINAL

 Sharjah Biennial, 
March 16- 16 May: 

Suzanne Cotter and 
Rasha Salti, in 
collaboration with Haig 
Aivazian curator the 10th 
edition Sharjah 
Biennial entitled Plot for 
a Biennial.  119 artists 
and participants from 
36 countries across the 
globe come together to 
create artwork based on 
a scripted constellation 
of keywords that include 
Treason, Necessity, 
Insurrection, Affiliation, 
Corruption, Devotion, 
Disclosure, Translation.  

For further information, 
www.sharjahart.org

 Third Line, Dubai, March 10 – June 13:
 
The Third Line, in collaboration with The 
Pavilion Downtown Dubai presents Water 
Panics in the Sea, a digital stop-frame film by 
Laleh Khorramian. Reflecting on human themes 
of odyssey and conquest, the film follows the 
voyage of a ghost ship/time machine as it 
traverses the ocean waters through an 
accelerated, indistinct chronology. The fourth 
in a series of short films loosely based on the 
five elements of Earth, Air, Fire, Water and 
Ether, WPTS is constructed through a process 
of meticulous magnification and manipulation 
of minute details derived from Khorramian’s 
monotype prints and drawings. Together with 
an original soundtrack, the film creates a 
theatrical framework through a process of 
layering and sampling perfected by Khorramian 
over the years.

 For directions and further information, call 
+97.143411367 or visit: www.thethirdline.com  
  Athr Gallery, 

Out of Line, Jeddah, 
End-of March: 

 Experimental 
photographer, Jowhara 
AlSaud, debuts her 
latest series, Out of 
Line, in the exhibition 
Your Friends and 
Neighbors at Athr 
Gallery.  Negatives of 
snapshots of intimate 
moments shared 
among friends and 
family are carefully 
etched out to create 
dynamic minimal-
ist photo animations, 
leaving for the 
imagination the 
absence of detail that 
was meticulously omit-
ted. The Out of Line 
Series will debut at 
Athr Gallery, Jeddah, 
at the end of March.  
For further information 
on the artist visit: 
www.jowharaalsaud.
com and confirm 
exhibition dates 

visit Athr online 
www.athrart.com 
or call: 
(02)284 5009

COMING 

EVENTS

�لقادمة�الأحد�ث 

مار�س
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Tel: 0565021405 

E-mail: loomze@hotmail.com

                  Lum-group,Lum Riyadh                    
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In light of the recent surge of contemporary art coming from 
the Middle East, Saudi Arabia remains as one of the most 
interesting and most intriguing in terms of content, and by 
content I mean the quality of the work by contemporary 
artists. All thanks to non-profit organizations dedicated to 
promoting contemporary Saudi art, such as Edge of Arabia 
and Nabatt, and local galleries that make sure their artists are 
exposed beyond the borders of the Kingdom, such as Athr 
Gallery.
One of these rising stars on a global scale is Manal Al 
Dowayan.  Manal was born and raised in the Eastern 
Province of Saudi Arabia, and after many years working 
in ARAMCO, she resigned to commit herself to art and art 
alone, in Dhahran. In 2010 she became a resident artist in 
Dubai’s Cuadro Art Gallery, guided by founder and director, 
Bashar Alshroogi. 
Manal’s international recognition came from the extensive 
touring exhibition of Edge of Arabia, which traveled from 
London to Venice, Berlin, Istanbul and in March 2011they 

will be showing a major exhibition in Dubai’s DIFC,
coinciding with Art Dubai 2011. Another major 
accomplishment for Manal is her photograph, “Pointing 
to the Future” that was exhibited in New York at the 49th 
Session of the United Nations Commission on the Status of 
Women (CSW) in 2005; a photograph so simple, yet with a 
strong and bold message (two qualities that are persistently 
retained in every single artwork and image by Manal). 
Perhaps though, her most infamous artwork is the black and 
white image of the veiled woman with the steering wheel, 
from “The Choice” series; one look at that silent image and 
you clearly understand her strong and bold message.  “What 
jobs suit my nature as a woman?” asks Manal, “this is a 
question that haunts me when I meet successful working 
women in Saudi Arabia. In this context, politicians, 
businessmen and society surrounding the Saudi woman 
continue to ask these questions: Where can women work? 
And what can they do? Many politicians and religious figures 
in Saudi Arabia have hijacked the dialogue of women and 

Manal Al Dowayan
By Adnan Z. Manjal

I AM... 
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employment and turned it into an issue 
that threatens our Saudi identity and 
may lead to the loss of our Islamic 
faith. Women leaving their home, 
earning money (something that might 
lead to her independence), mixing 
with men are the main pillars of the 
argument; some who try to appease 
both sides argued that women can 
work in jobs that “suit their nature.”  
That statement was the basis of the “I 
AM” collection. In this collection I 
examine my nature and I wonder ‘is 
my nature as a woman another limi-
tation on my potential that I need to 
overcome or accept?’ In my search for 
answers I found inspiration from the 
history of Arabian women who have, 
for thousands of years, worked for their 
families while the men were away in 
the desert. Women have traditionally 
been the wage earners in the family 
and only with the recent events of the 
oil boom and urban transformations 
in the region did women abandon this 
role. But things have now changed with 
‘women making up 55% of undergra-
duates, but only 15% of the labor force 
(Chu&Radwan, TIME)’. The 2003 Arab 
Human Development Report identified 
the „deficit in women‘s empowerment“ 
as one of three key impediments to 
“progress in the Arab world“… So it is 
no longer an issue of whether a woman 
should work, but rather, when can 
women become involved in the
development of their country. The 
collection “I AM” hosts a variety of 
Saudi Arabian women who perform 
important roles in Saudi society 
through their careers. At the same time 
each photograph has a piece of tradi-
tional jewelry placed in an obstructive 
and unnatural way, questioning cultural 
traditions that prevent Saudi women 
from expanding their roles in 
society. Although the history of the 
Arab woman inspires me, it is the 
modern Arab woman that motivates 
and gives me courage. I hope that 
women with education and finan-
cial independence will become fully 
and actively involved in shaping the 
decisions that affect their future and the 
futures of their daughters.”
While many locals might regard 
Manal’s artwork as “offensive,“ one 
thing for sure is that it provokes thought 
and dialogue, and isn’t that one of the 
divine purposes of art?! 
With a resilient feminist subject matter 
in Manal’s work, it would not be a 
surprise when faced with censorship 
or backlash. Her artwork has only 
been exhibited in a handful of minor 
exhibitions in Saudi, only parts of the 
“I AM” and “The Choice” series, but 

ولدت   يف املنطقة ال�سرقية من اململكة العربية ال�سعودية وعا�ست 
هناك. وبعد اأن عملت لعدة �سنوات يف �سركة اأرامكو ال�سعودية،  

قّررت اأن ت�ستقيل لتتفرغ وتكر�ص كل وقتها للفّن يف مدينة 
الظهران. وقد اأ�سبحت يف العام 2010 فّنانة مقيمة يف معر�ص 

ال�سروجي.  ب�ّسار  ال�سّيد  يديره   الذي  دبي  ”كوادرو“ يف 

وقد اإكت�سبت منال �سهرة عاملية بف�سل املعر�ص العاملي ”اإيدج 
اأوف اأريبيا“ الذي انتقل من لندن اإىل البندقية منها اإىل برلني ثم 
ا�سطنبول ليحّل اأخرًيا �سيًفا على مدينة  دبي يف مركز دبي املايل 

العاملي يف مار�ص 2011 والذي �سيجري بالتزامن مع معر�ص دبي 
2011. وقد حّققت منال اإجناًزا كبريًا من خالل �سورتها ”االإ�سارة 

باجتاه امل�ستقبل“  
 التي عر�ست يف نيويورك �سمن الدورة التا�سعة واالأربعني للجنة 

و�سع املراأة التابعة لالأمم املتحدة يف العام 2005. اإّن ال�سورة 
ب�سيطة للغاية ولكّنها يف الوقت عينه تت�سمن ر�سالة قوية وجرئية؛ 

وهما ميزتان تنعك�سان يف كّل اأعمال منال.

اإذا ما تاأّملت �سورة منال ”الدويان االأكرث اإثارة لالإ�ستهجان“، وهي 
�سورة باللونني االأبي�ص واالأ�سود المراأة حمّجبة جتل�ص خلف مقود 

ال�سيارة )�سمن �سل�سلة ”خيارات“(، لفهمت مبا�سرة ر�سالتها 
القوية واجلريئة. ت�ساأل منال ”ما هي املهن التي تنا�سبني كامراأة؟ 

اإّنه �سوؤال لطاملا كان يتبادر اإىل ذهني حني اأقابل ن�ساًءا ناجحات 
يعملن يف ال�سعودية. اليزال ال�سيا�سيون ورجال االأعمال واملجتمع 

املحيطون باملراأة ال�سعودية يطرحون ال�سوؤال التايل: اأين ت�ستطيع 
املراأة اأن تعمل؟ ماذا ميكنها اأن متتهن؟ لقد اإختطفت عّدة �سخ�سيات 

�سيا�سّية ودينّية يف ال�سعودية حوار الن�ساء وعملهّن وحّولته اإىل 
م�سكلة تهّدد هوّيتنا ال�سعودية وقد توؤدي اإىل فقداننا اإمياننا بالدين 

االإ�سالمي. ت�سّكل مغادرة املراأة ملنزلها وك�سب عي�سها )ما يوؤدي اإىل 
ا�ستقالليتها( واختالطها مع الرجال دعامة من دعائم هذا اجلدال. 

ويحاول البع�ص اأن يخّفف من حّدة اجلدال قائاًل باأّن املراأة ميكنها 
اأن تعمل يف ”مهن تنا�سب طبيعتها“. وقد دفعني هذا الراأي اإىل 

ت�سكيل جمموعة ”اأنا موجودة“ التي اأدر�ص فيها طبيعتي واأت�ساءل 
ما اإذا كانت ”طبيعتي كامراأة تعترب قيًدا اإ�سافًيا لقدراتي ينبغي بي 

اأن اأتغّلب عليه اأو اأتقّبله؟“
وخالل بحثي عن االأجوبة، وجدت االإلهام يف الن�ساء العربّيات 

الالتي عملن الآالف ال�سنني من اأجل عائالتهّن فيما كان الرجال 
يف ال�سحارى. فلطاملا كانت الن�ساء هّن من يك�سنّب لقمة عي�ص 

العائلة وقد تخّلت املراأة عن هذا الدور بعد اكت�ساف البرتول اإ�سافة 
اإىل التحّوالت املدنية التي طرات على املنطقة. غري اأّن االأو�ساع 

قد تغرّيت االآن بعد اأن ”اأ�سبحت الن�ساء ت�سّكل %55 من عدد 
الطالب اجلامعيني و%15 فقط من القوة العاملة 

ويعترب تقرير التنمية االإن�سانية ال�سادر يف العام 2003 باأّن 
اأ�سا�سية  عوائق  ثالثة  من  واحًدا  الن�ساء“ ي�سّكل  متكني  ”نق�ص 

اإذا كان  ”للتطّور يف العامل العربي“. لذلك، مل تعد امل�ساألة حول ما 
ينبغي باملراأة اأن تعمل، بل متى �ستتمّكن املراأة من اأن ت�ساهم يف 

تطوير بالدها. ت�ست�سيف جمموعة ”اأنا موجودة“ مزيًجا عدًدا 
من الن�ساء ال�سعوديات الالتي لعنّب من خالل مهنهّن دوًرا مهًما يف 
املجتمع ال�سعودي. ونرى يف الوقت عينه يف كّل �سورة قطعة حلّي 
تقليدية مو�سوعة يف غري مكانها كاإ�سارة اإىل التقاليد الثقافية التي 

متنع املراأة ال�سعودية من تطوير دورها يف املجتمع. وبالرغم من اأّنني 
ا�ستوحي اإلهامي يف تاريخ املراأة العربّية، اإاّل اأّنني اأ�ستمّد �سجاعتي 

وحما�سي من املراأة العربية املعا�سرة. اآمل اأن تتمكن الن�ساء 
املتعّلمات والالتي يتمتعن با�ستقاللية ماّدية يف امل�ساركة ب�سكل 

كامل ونا�سط يف اتخاذ القرارات التي توؤثر يف م�ستقبلهّن.

 �أنا  ... 
منال ال�ضوّيان
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no major exhibition featured her work 
locally. However, ironically, several 
local newspapers and magazines (such 
as yours truly) featured her most talked 
about photographs.  Adding to that, 
Manal said “I was asked once to take 
down “I AM A Petroleum Engineer” at 
a show in a European capital. I believe 
the people who thought it shouldn’t be 
shown misunderstood the photogra-
ph and therefore thought it portrayed 
a negative image of women but in 
reality it was communicating a positive 
message. I did not take it down in the 
end. I have also been excluded from a 
press conference because there were 
concerns that I would again communi-
cate a negative image of women in my 
country when in reality I am a living 
example of a woman who has a suc-
cessful career and a good education. I 
would think I portray something positi-
ve. I also get emails through my websi-
te sometimes questioning the concepts 
behind some of my works. A recent 
artwork that generated a few emails is 
“Strictly for Families Only” which was 
published in a PanArab newspaper and 
shown on TV during an interview that 
I gave. But I answer these emails and 
clarify their meaning and usually the 
sender is quite happy that I interacted 
with them and actually responded.”
She did not stop there; she exhibited 
parts of her controversial series “I 
AM” and “The Choice” in Riyadh and 
Al-Khobar between 2006 and 2007. 
Her work has travelled to Spain, Italy, 
Belgium, Germany, the UK, USA, UAE, 
and Saudi Arabia. Her artworks are 
part of the permanent collections of the 
British Museum, The Abdullatif Jamil 
Foundation, The Delfina Foundation in 
London, Nadour Foundation in Germa-
ny, and Barjeel Foundation in Sharjah.  
Not only that, on the occasion of the 
35th anniversary celebrations of the 
OPEC Fund for International Develo-
pment (OFID) and as part of the OFID 
member countries art exhibition series, 
the “Look Beyond” exhibit hosted the 
works of Manal AlDowayan, Noha 
Sharif, and Seddiq Wasil at the OFID 
Headquarters in Vienna, Austria, which 
concluded this past February 2011.
When asked about what inspires her, 
Manal gave credit to “amazing art, cou-
rage in actions, beauty in my surroun-
dings, and most importantly normal life 
in Saudi is the true source of my work.”
In my opinion, Manal paved the way 
for many contemporary Saudi women 
artists, and probably inspired courage 
for the generations to come.
For more information on
 Manal Al Dowayan, check her
www.manaldowayan.com
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When asked about what inspires her, Manal gave 
credit to “amazing art, courage in actions, beauty 
in my surroundings, and most importantly normal 
life in Saudi is the true source of my work.”
In my opinion, Manal paved the way for many 
contemporary Saudi women artists, and probably 
inspired courage for the generations to come.

For more information on Manal Al Dowayan, check her website: http://www.manaldowayan.com

While many locals might regard 
Manal’s artwork as “offensive,“ one 
thing for sure is that it provokes 
thought and dialogue, and isn’t that 
one of the divine purposes of art?!„

„
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Dina Goldstein
 Unfinished Endings: The Space between Fiction & Reality

دينا غولد�ستني
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 This is definitely not the story that your mommy told you.  
This is the part that mommy left out, forgot to tell you, or was 
hoping you wouldn’t ask about. “Mommy, what happens to 
the princess after she meets and marries the prince?” Fantasy 
meets reality, and the fantasy ends exactly where we wish it 
wouldn’t.  Dina Goldstein, Vancouver, Canada based 
photographer, creatively portrays our childhood heroines in 
their 20’s: Rapunzel loses her long luscious locks to 
chemotherapy , Cinderella escapes her reality through 
intoxication, and Snow White cares for her four children while 
Prince Charming is less than charming while engrossed in his 
TV show.
 If Book 1 is the story where the princess meets the prince, 
Book 2, visually portrayed by Dina Goldstein, is the part after 
the honeymoon.   
 Sometimes, the prince doesn’t quite live up to his potential, or 
her standards, and Princess Jasmine does get to see the world 
but through the barrel of a gun.  Brace yourself, your illusions 
are about to be pulverized, and the following 
visuals contain graphic content which may not be suitable for 
all adult audiences… 

 By: Mariam Polding

تها عليك اأمك حيث متتزج احلقيقة باخليال وينتهي  ال �سّك باأّن هذه لي�ست الرواية التي ق�سّ
اخليال يف اللحظة التي نتمنى فيها باأال ينتهي. ت�سّور لنا ”دينا غولد�ستني“ اأبطال روايات 

الطفولة وهّن يف الع�سرينّيات من العمر. فهذا هو اجلزء الذي جتاهلته اأو ن�سيته والدتك 
اأوحتى  كانت تتمنى بكّل ب�ساطة اأال ت�ساأليها عنه. ”ماما، ماذا يح�سل بعد اأن تلتقي 

االأمرية باأمريها وتتزّوج به؟

ة لقاء االأمري باالأمرية، فاإّن دينا غولد�ستني تروي لنا يف  اإذا كان الكتاب االأّول يروي ق�سّ
ة التي تلي �سهر الع�سل.ويف بع�ص االأحيان، ال يبذل االأمري جمهوًدا  الكتاب الثاين الق�سّ

ليكون على م�ستوى توقعات االأمرية وال يعمل على حتقيق اأحالمها فت�سدم بالواقع وي�سبح 
العامل بالن�سبة اإليها مظلًما وحمدوًدا وكاأنها تطّل عليه من خالل فوهة املدفعية..و..

تكمل دينا غولد�ستني، امل�سّورة التي تعي�ص يف مقاطعة بريتي�ص كولومبيا وحتديًدا يف 
مدينة فانكوفر، الق�سة من املكان الذي... جتاهلته والدتك... اإ�ستعّدوا االآن الأّن خياالتكّن 

على و�سك اأن االإنهيار والزوال. 
املحاورة: ما هي بع�ص االإنتقادات ال�سلبّية واالإيجابّية التي �سمعتها حول هذه ال�سل�سلة من 

االأعمال؟

لقد كانت معظم التعليقات اإيجابّية وم�سّجعة وقد كانت روايتي ”يا�سمني“ و“ليلى 
والذئب“ الروايتني االأكرث اإثارة للجدل، فقد اعترب البع�ص اأّن �سخ�سّية يا�سمني تعرّب عن 

فتاة عربّية تخو�ص احلرب واعتربها بع�سهم اإرهابية، علًما اأّن هذه مل تكن نّيتي على 
االإطالق. فبكّل ب�ساطة يا�سمني تعك�ص �سورة المراأة عربّية حتارب يف ال�سفوف االأمامية، 

ا ترمز اإىل املجندات يف العامل. اأّما ليلى، فهي حتمل يف �سّلتها وجبات �سريعة  وهي اأي�سً
التح�سري، مما اأدى اإىل اإ�ستياء و اإنتقاد البدناء الذين اعتربوا باأّن الطعام لي�ص ال�سبب 

ة اأّننا نعي�ص يف عامل �سريع الوترية  الفعلي وراء بدانتهم. بينما ق�سدت من وراء هذه الق�سّ
تغرّيت فيه عاداتنا. وبالتايل، ن�سطّر اأحياًنا للجوء اإىل الوجبات ال�سريعة؛ التي لي�ست 

دائًما اخليار ال�سّحي. 
يتّم حالًيا عر�ص اأعمال دينا غولد�ستني يف معر�ص ”بو�سلن مووات“ يف مدينة فانكوفر، 



36PEOPLE           EMERGING TALENT

 DM: Do you ever reflect yourself in your work? 
 I think that every artist is reflected in his or her work.  In my 
case I’m making social commentary within my photos.  I’m 
expressing my opinions and fears. 
 
DM: Your work is all about strong visuals that provoke 
nostalgic emotions and the pursuit of our disillusioned dreams.  
Are you trying to distort or reinvent our 
perception of the childhood fairytales that we’ve grown up on? 
 I’m definitely not trying to reinvent our childhood fairytales…
just to add a modern and relevant twist to the stories.  In most 
of the fairytales we only follow the characters to their weddings.  
They have met their prince and now they ride off into the sunset 
and live “happily ever after.”  So, what happens next?  Does 
it stay perfect for long or does real life kick in? I imagine what 
may happen next…of course with a brutally honest conclusion. 
 
DM: In the Middle East, although each childhood has their 
share comprised of Disney animations, there are also many 
other local cartoon characters more familiar and/or cultur-
ally relevant to a Pan-Arab audience.  Do you think your work 
on “Fallen Princesses” is universally relevant, or speaks to a 
specific national/cultural audience? 
 I know that my series is relatable by all nations because of the 
major international interest that I have enjoyed.  India, China, 
Brazil, Australia, South Africa. The princesses are there to drive 
the point that life does not always end as expected, but I use 
them symbolically because they are popular and recognizable 
in many cultures.  They represent a myth that those who are 
victimized will eventually find a happy ending.  They are 
women facing a modern life with real problems.
 
 DM: What are some of the negative and positive criticisms 
you’ve received on this specific series of work? 
 Most of the feedback has been positive and encouraging.  
Jasmine and Red Riding Hood have been the most 
controversial.  With Jasmine some people interpreted her as 
being an Arab at war or even a terrorist. That was not my 
intention.  She was simply portraying a strong female warrior 
on the front lines.  She symbolizes female soldiers around the 
world.  Red Riding Hood is carrying fast food in her basket.  
I had some criticism from obese people who felt that food was 
not the reason for their weight issues.  My intention was that we 
live in a world where our time is limited and our habits have 
changed.  We sometimes have to turn to fast food, which is not 
always the healthy choice

 I would also like to give a special mention to the many 
students and assistants who volunteered their time.  
The very talented Vicky Chan did all of the makeup and 
hair. www.vickyleechan.com. Some of the costumes 
were custom-made also from people that volunteered 
their services.  This was a true 
creative effort done on a shoestring budget. 
 Dina Goldstein’s work is currently exhibited at 
Buschlen Mowatt in Vancouver, and you can check out 
her latest work on www.dinagoldstein.com 

 Q & A with Dina Goldstein
 DM: Who is Dina Goldstein? 
 Dina is a wife, mother, and artist.  I was a photographer 
before being a wife and mother so I have a very strong bond 
to my profession.  I began my journey as a young person 
travelling and photographing anything that caught my eye.  
I studied for a while and then jumped right into a career.  I 
began working for a weekly newspaper and then went on 
to shoot for magazines.  I also work on ad campaigns and 
anything interesting that comes my way.  Now, I’m mostly 
concentrated on my fine art work. 
 DM: What guides your creative output?
 Inspiration comes to me unexpected. Sometimes its viable 
and sometimes its rubbish. I usually sit with a concept for 
a few days and then decide if it’s going to work.  I am also 
limited with budgets because I fund everything on my own…
so I have to stay practical. 
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“ The princesses are there to drive the point that life 
does not always end as expected, but I use them sym-
bolically because they are popular and recognizable in 
many cultures.  They represent a myth that those who 
are victimized will eventually find a happy ending. They 
are women facing a modern life with real problems. “
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COMMENT: 
SP IR I TUAL  SPACES

By: Hisham Malaika 

على الرغم من اأن البعد االإن�ساين والروحي يعترب من اأهّم ال�سفات يف فّن العمارة، „
تغيب هذه ال�سفات عن معظم مبانينا ومددنا يف اململكة العربية ال�سعودية.

ومن املمكن اأن يكون هذا النق�ص مقبواًل يف اأّي مكان، لكن عندما يتعلق االأمر مبدينة 
مكة املكرمة وهي املدينة االأكرث قد�سية عند امل�سلمني، فقد يثري هذا االأمر العديد 

من املخاوف حول القرارات التي يتخذها امل�سوؤولني يف ما يتعلق بالتخطيط واملراقبة 
وحماية م�سروع تطوير هذه املدينة وال �سيما داخل املنطقة احلرم. 

ولت�سّيد برج �ساعة مكة املكرمة كان ال بد على ال�سلطات ال�سعودية هدم قلعة اأجياد 
التي يعود تاريخها اىل العهد العثماين  وحتديًدا العام 1780، اإ�سافة اإىل  هدم جبل 

بلبل حيث تقع هذه القلعة.

وقد اأعربت الدولة الرتكية عن ا�ستيائها لهدم جزء من الرتاث العثماين يف مدينة مكة 
املكرمة. وقد بررت ال�سلطات ال�سعودية موقفها جتاه ذلك، مو�سحة ان ت�سّيد االأبراج 
والفنادق املرتفعة هو الأمر يعود بالفائدة على جميع امل�سلمني حيث �سيوفر ا�ستيعاب 

اأكربعدد من احلجاج خالل فرتة احلج.
ومن املتفق عليه اأهمية متتع زوار مدينة مكة املكرمة بقد�سية هذا املكان خالل ممار�ساتهم 

لل�سعائر الدينية اإىل جانب تّوفر االأمن وال�سالمة جلميع الزوار. وتعترب هذه االأمور من 
اأب�سط حقوقهم خالل قيامهم بهذه الزيارة الدينية. وتتطلب اأبعاد االأمن وال�سالمة حلواًل 

جذرية لتطوير منطقة احلرم حتّتم على م�سوؤولينا اللجوء اإىل االأ�ساليب التحليلية املختلفة ؛ 
وتوؤكد هذه النماذج اأهمية البعد االإن�ساين والروحي للهند�سة املعمارية وامل�ساحة.

امل�ساحات الروحية
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Although the human and 
spiritual dimension of architecture is 
one of its most essential qualities, yet 
it is the quality most lacking in our 
Saudi Arabian buildings and cities.  

While our buildings and cities 
successfully address the functional 
needs of their inhabitants, they rarely 
demonstrate the level of vision or 
thinking necessary to create an envi-
ronment that inspires and uplifts the 
human spirit.   

We have for decades built our 
buildings and developed our cities 
with an overwhelmingly functional 
and commercial mindset with almost 
no appreciation for the needs of the 
human spirit.  

Many of us have travelled to 
developed and developing cities 
around the world and I believe 
most of us would agree that despite 
our relative wealth as a nation, our 
Saudi Arabian cities are uninspiring 
environments generating little joy for 
their inhabitants.

The lack of a human or spiritual 
dimension to our cities may be 
acceptable in our regular cities, 
however when this mindset 
encroaches upon Islam’s holiest 
location, Makkah Al Mukkaramah, 
this raises several concerns about 
the judgment of officials 
responsible for the planning, 
monitoring and safeguarding the 
development of this city especially 
within the sacred area around the 
Haram.

A devout Muslim architect 
colleague of mine visited Saudi 
Arabia recently after an absence of 
several years.  During his visit he 
performed Umra and afterwards 
described to me his experience:  
While performing Tawaf he was 
constantly distracted by looking 
upwards at one of the new towers 
overlooking the Kaaba and unlike 
previous tawafs, instead of focusing 
on his prayers, started wondering 
how much it might cost to stay in 
one of the tower’s apartments.  

My colleague quickly realized that 
his visit to the Haram was being 
compromised, because the Haram’s 
surrounding high-rise developments 
distracted visitors unnecessarily with 
worldly and commercial concerns; 
at this point he started to seriously 
question their close proximity to the 
Haram.  He told me that although he 
performed the physical ritual of Umra 
correctly, he felt his Umra lacked the 
deep spirituality of previous 
occasions.

The tower that caught my 
colleague’s attention the most and 
was the main cause of his concern is 
the Makkah Clock Tower; which rises 
to over 600m and is one of the tallest 
structures in the world.  The Makkah 
Clock Tower’s name is derived from 
being capped by the largest clock face 
in the world.  It is also the tallest hotel 
structure in the world and has the 
largest floor area of any structure in 
the world.  

We have  f o r  decades  bu i l t  ou r  bu i l d i ngs  and  deve l oped 

ou r  c i t i e s  w i t h  an  o ve rwhe lm i ng l y  f unc t i ona l  and 

comme rc i a l  m i ndse t  w i t h  a lmos t  no  app rec i a t i on  f o r  t he 

needs  o f  t he  human  sp i r i t .  „

„ Photo by : Saeed Salim
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To build the Makkah Clock Tower the 
historic Ottoman Ajyad fortress, built in 
1780, had to be demolished and Bulbul 
Mountain, on which the fortress was 
located, had to be leveled.  This decision 
to demolish a part of Ottoman heritage 
within Makkah was criticized by the 
Turkish authorities but was justified by 
the Saudi authorities as being in the best 
interest of Muslims throughout the world 
as it provided much needed 
accommodation for pilgrims.

It should be mentioned that there is in 
fact a huge shortage of suitable housing 
for Pilgrims visiting the Holy city and the 
Tower is designed to be predominantly 
residential, hoping to serve the huge 
influx of pilgrims visiting the Haram 
throughout the year.  However, the tower 
targets visitors looking for luxury
accommodation in Makkah with the 
added convenience of being in close 
proximity to the Haram and as such is 
probably beyond the reach of many.  

An exercise which you can easily do 
yourself is the following: using Google 
Earth, search for some of the holiest sites 
around the world and view the areas 
surrounding them.  In almost all cases 
the scale of the holy site has been given 
utmost respect with no higher 
structure being built around it to reinforce 
its importance as well as visitors’ sense of 
spirituality derived from the site.

Conducting the above exercise guides us 
to ask the following worthwhile question: 
whether a 600m tall building dedicated 
to commercial luxury accommodation 
should be situated only meters away from 
the holiest site in Islam?  

Most of us agree that all Muslims visiting 
this holiest of sites should be able to 
derive from their visit the essential and 
fundamental spirituality associated with 
visiting the Haram and therefore would 
also agree that every effort should be 
made to promote and safeguard visitors’ 
right to this highly inspirational 
experience.   However, safeguarding this 
essential dimension of visitors’ experience 
requires solutions for the Haram area 
development that our officials utilize a 
very different analytical paradigm; 
a paradigm that underscores the 
importance of the human and spiritual 
aspects of architecture and space.
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 At the heart of every graphic designer is a 
hard-core artist.  But, within the Kingdom 
there are limitations to public art 
consumption as a visual experience.  
How then can inspiration manifest itself 
into an artist‘s renderings; whether that 
artist is in fine art, a photographer, an 
architect, graphic designer, or just a 
creative visionary?  
 
Living in the desert Kingdom, we 
become accustomed to symbols and 
practices mainly prevalent here (although 
to some extent in other parts of the 
Islamic world)…the image of the veiled 
woman on the door indicating the
women‘s washroom in public places, the 
shumagh and agal donned profile to 
indicate the men‘s,  and the practice of 
scouring through foreign magazines, 
greedy eyes and eager fingers taking 
meticulous care to distort female images, 
conceal armpits and extend hemlines, 
all deemed unfit for public consumption; 
how does one apply for that job anyway?  
Well, limit no more, Ikono Menasa TV, on 
Arabsat, „takes your eyes by the hand,“ 
on an HD virtual journey feasting your 
sensibilities on a wide range of art from 
the ancient world, to emerging and 
pioneering Middle Eastern and 
international artists and to innovations 
in architecture. The owner, Elizabeth 

Markevitch, preliminarily broadcast 
Ikono TV for nine months, across her 
home city of Berlin, in July 2006, 
drawing in 100,000 viewers daily. 
„Nothing for TV,“ she admits, „but the 
equivalent of a year of visitors for an 
art gallery.“  From this initial success 
launched Ikono Menasa TV in 2010, 
and has acted as a bridge between 
galleries and consumers and between 
cultures. „Particularly interesting in 
the Middle East, [is] when you have 
the League of Arab States with a 
shared language, but different 
cultural history to understand,“ 
exclaimed Markevitch.
 
 Art is about the visual experience, 
and with this experience, you take all 
your past experiences, prejudices and 
opinions to interpret whatever may 
be before you.  But, often times, our 
experience is interfered by the noise 
of running commentary and influen-
ced by the opinion of others, which 
we are told are very versed on the 
particular work, and we should then, 
therefore, digest their expert 
commentary and allow it to influ-
ence and shape our own; much like 
buying the latest issue of your favorite 
fashion magazine only to discover 
pages torn out, and images botched!  
 

Now, introduce Ikono Menasa TV. 
Devoid of all ego and artistic commen-
tary, Ikono Menasa TV is just art – plain 
and simple. In the privacy of your own 
home, the best and the controversial of 
the international art world: photography, 
paintings, installations, are shared with 
you, experienced by you and 
interpreted by you.  You take control of 
your art experience, and gain access to 
the beauty and dimensions of the art 
world.

 While the concept of Ikono Menasa 
may seem agreeable enough 
superficially, the satellite channel is not 
without its critics.  On the one hand, 
there are many in the art world that 
have dedicated years in order to gain a 
profound expertise of art appreciation, 
and with the debut of Ikono Menasa TV 
are these experts therefore 
rendered somewhat redundant?  Yet, 
while Ikono Menasa TV is far from 
forcing art commentary into extinction, 
(or putting an end to the local arbitrary 
practice of censoring our magazines!), 
the channel positively encourages 
uncensored art, whereby the viewer 
is empowered with the opportunity to 
genuinely form their own opinion of the 
artwork, think independently, and 

 UNCENSORED IKONO
 By: Mariam Polding
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become immersed in the art experience. 
 “Some of my colleagues object to the lack 
of commentary on the channel, and stress 
the importance of providing information - I 
simply do not agree,“ purports Markevitch.  
„You can view the artwork for itself, and if 
it catches your interest, then you can read 
basic details that are displayed at the bottom 
of the screen, such as the artist’s name, and 
where the painting is exhibited. If you want 
to know more, you can access the channel‘s 
website, where we post detailed information 
about each work.“

 
 Ikono comes from the Greek word ‚icon,‘ 
meaning image, in the tradition of religious 
icon painting where artists didn‘t sign them, 
in order to not put one‘s own ego before 
God, while  Menasa refers to Middle East 
region.  Therefore, Ikono Menasa TV 
becomes truly about the art, without the ego.   
Ikono Menasa TV aspires to do for art what 
radio did for music – make it accessible and 
„to remove the elitism that is associated with 
art galleries. A team of 21 curators, historians 
and film editors select the artwork and put 
together the films, three of which are 
broadcast every 24 hours,“ explains 
Markevitch.  We may still have to bear with 
purchasing fashion magazines with blurred 
female images and half the pages missing, 
which may inadvertently do more for our 
imagination than we realize, but at least we 
can be certain that there are no wide-tip 
marker-pen wielding censors blurring the 
beautiful images on our TV screens….it‘s just 
art, uncensored. 

In order to receive Ikono Menasa TV, point your 
satellite dish to ArabSat BADR-5 Satellite. In 
order to tune in, you need an HD Satellite
Receiver. Frequency: 11785 MHz. Polarisation: V, 
SR: 27500 KS/s, FEC: 3/4.
To see the schedule and learn more about featu-

red artists, visit: www.ikonomenasa.tv/

                   comes from the Greek word‚ icon,‘ meaning 
image, in the tradition of religious icon painting whe-
re artists didn‘t sign them, in order to not put one‘s 
own ego before God; and,Menasa refers to Middle 
East region.  Therefore, Ikono Menasa TV becomes 
truly about the art, without the ego.   

 {..Ikono..}

تاأخذك قناة Ikono Menasa التلفزيونية التي ترتدد على قمر بدر 
والعرب �سات والتي تبث بنظام عايل الو�سوح يف رحلة افرتا�سية عالية 
اجلودة، تبداأ من عامل الفن ال�سا�سع يف العامل القدمي و�سواًل اإىل املواهب 

النا�سئة والرائدة يف ال�سرق االأو�سط والعامل،

وقد بداأت �ساحبة املجطة اإليزابيث ماركفيت�ص يف يوليو 2006، بّث قناة 
مدينتها  اأنحاء  جميع  يغطي  حملّي  �سعيد  على  اأ�سهر،  ت�سعة  ملدة   Ikono

برلني م�سجلة بذلك رقًما قيا�سًيا جتاوزالـ 100.000 م�ساهد يومًيا. وتوؤكد 
ماركفيت�ص اأن هذا العدد ي�ساهي زوار اأي معر�ص فني على مدار عام كامل. 

وبعد هذا النجاج االأويل، مّت اإطالق قناة Ikono Menasa يف العام 
الثقافات  وبني  وامل�ستهلكني  العر�ص  �ساالت  بني  كج�سر  لتعمل   2010

واحل�سارات املختلفة. و�سحت ماركفيت�ص اأنه الأمر مثري لالهتمام خ�سو�سا 
يف منطقة ال�سرق االأو�سط ، فعندما يكون لديك جامعة دول عربية تتكلم لغة 

م�سرتكة، ولكن لكل دوىل تاريخها الثقافية املختلف.

 Ikono Menasa وبعيًدا عن الغرور والنقد الفني، تعترب قناة
جمرد فّن- �سهل وب�سيط. فقد ت�سمن لك هذه القناة االطالع على اأف�سل 
االأعمال الفنية العاملية واأكرثها جداًل واأنت ال تزال قابًعا يف منزلك، مثل 

الت�سويرالفوتوغرايف واللوحات واملن�ساآت الفنية. وعليه ميكنك اختبار 
هذه الفنون وتقا�سمها مع مبدعها والتعليق عليها. فاأنت قادر على التحكم  

بتجربتك الفنية والو�سول اإىل اجلمال واأبعاد عامل الفن.

ويعود اأ�سل كلمة Ikono اإىل اللغة اليونانية „اأيقونة”، اأي ال�سورة.
ُاطلقت كلمة اأيقونة على ال�سورة الدينية التي متثل اأ�سخا�سا اأو موا�سيع من 
الكتاب املقد�ص، ثم ا�ستقرت الت�سمية على ال�سورة املر�سومة على اخل�سب 

والتي ال حتمل توقيع الفنان. اأما كلمة Menasa، فت�سري اإىل منطقة 
ا  ال�سرق االأو�سط. وبذلك ي�سبح تلفزيون Ikono Menasa خم�س�سً

للفن وبعيًدا عن االأنا ونزعة  الغرور.

وتو�سح ماركافيت�ص اأن قناة Menasa Ikono تطمح ان حتقق 
الكثري للفن كما حقق الراديو من اجنازات على �سعيد املو�سيقى، و ت�سعى 

جلعلها قناة يف متناول اجلميع  „الإزالة النخبوية املقرونة باملعار�ص الفنية”. 
وعليه  قام فريق من القيمني على املو�سوع وموؤلف من 21 ع�سًوا من 

املوؤرخني وحمرري االأفالم باختيار االأعمال الفنية وتوثيق االأفالم الثالث 
التي يتّم بثها على مدار 24 �ساعة .

وال�ستقبال قناة Ikono Menasa التلفزيونية ، وجه القمر ال�سناعي 
اخلا�ص على القمر بدر العرب�سات  - 5. من اأجل اال�ستماع ، حتتاج اإىل 

جهاز ا�ستقبال عايل اجلودة. الرتدد : 11785 ميغاهريتز.
.V, SR: 27500 KS/s, FEC: 3/4 :االإ�ستقطاب 
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What do you think is the world’s most 
powerful weapon nowadays? 
A machine gun, a bomb, or a nuclear 
weapon…guess again, it’s the media!
Media is the most unaccountable power 
and greatest tool known to man. It 
spreads so fast across the masses, much 
like a plague or dangerous disease, or 
an infectious smile, warm hug or kind 
word…
We all witnessed the somewhat 
“peaceful revolution” that occurred re-
cently in Egypt on our televisions, Face-
book and Twitter accounts.  It all started 
with a video on YouTube or Facebook 
depicting torture and horrors we’ve 
grown unaccustomed to come across in 
our ostensibly modern times. . And thus 
was the spark, then the avalanche, and 

the unrelenting tides of the revolution. 
Through the media, one has the ability 
to reach millions of minds, souls and 
hearts within moments; carrying a 
message across oceans and 
mountains, making the very ends of the 
Earth closer than your own backyard!
The majority of people in our society, 
worry more about owning the new 
Chanel or Hermes bag, or Maserati, 
than about preserving and honoring the 
integrity and value of human life.
I have met and spoken with several 
people over the past year who have 
made me both astonished and inspired 
at the same time. People who have 
made it their personal responsibility to 
make Jeddah and Saudi Arabia, a better 

place. Maha Taher for example, is an 
individual who simply wants to help 
the poor and under-privileged, by 
seeking medical care for those who 
can’t afford itclothes and food to those 
who need them. She actually arranged 
for volunteers to clean up the most 
devastated areas of Jeddah following 
the January flood.
 Then there is a company called 
“Visualizit” who does work for the King 
Abdulaziz National Dialogue Center 
among many other government and 
private entities. 
Mr. Ayman Jamal, along with his 
partner Hisham Abbas and several 
other private investors, believe that pe-

ople need to really listen and not 
just hear, “to visualize” change, 
and see it in their minds; Only 
then, will they be able to start 
making that vision a 
reality.  About to celebrate their 
fifth birthday, they prefer not to be 
labeled „an advertising agency.” 
According to Mr. Ayman Jamal, 
advertising is only a tool, the 
means to reach the desired end 
result, whereas, Visualizit is a 
production house that designs 
communication which helps 
change human perception.  Mr. 
Jamal is quite passionate about 
the work they’re doing for the 
National Dialogue Center, as 
the sensitive issues they address 
concern all of us.  
Visualizit has made T.V. ads and 
billboard campaigns called, „We 
can live a better life campaign.”  
In this campaign, they show you 
the teacher who crushes and 
demoralizes students instead of 
encourage them. The man who 
pushes and shoves to get first in 
line instead of waiting in the cue 
and the husband who demands 
from his wife instead of request 
kindly…

Sticks and Stones May Break My Bones, 
But words…..Can Do Anything By: Bessma Attar
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To address and change the perception of the sensitive issue of 
racism in the Kingdom, Visualizit‘s strategy is to direct campaigns 
towards the largest sector of Saudi society that have been exposed 
and are more accepting of change, the youth. In Saudi some peop-
le, look down on families who are from a different social status or 
are more liberal in their religious views, or are light or dark skinned 
or just different. Some fathers go so far as refuse any suitors for their 
daughters whom are not from certain tribes. 
Visualizit created a rap group called AMARAP that addresses these 
issues in a creatively cool way that can help demolish these barriers 
that alienate us and control us. Music is a universal language, and 
Visualizit have used this medium to reach out to the youth in an 
unprecedented way.  

Having seen and experienced the full might of the new media 
unleashed by the determined many on the unsuspecting few, it 
remains to be seen whether human beings can use and harness this 
newfound power to benefit the fellow man or wreak havoc and 
devastation. Time can only tell whether a “Google Prize” may arise, 
much to the tune of Alfred Noble’s prize, a man so obsessed about 
his legacy that he wished to neutralize the effect of his invention of 
dynamite in 1867 that he left the bulk of his estate to reward 
discoveries in the sciences and peace, and if such an award was 
to come into being, would our very own Visualizit be on the prize 
shortlist.

يعرب ال�سيد اأمين جمال ان النا�ص بحاجة اىل االإ�سغاء 
ولي�ص االإ�ستماع فح�سب، كما هم بحاجة اإىل  ت�سّور 

التغيري وروؤيته بعقولهم واالإميان به قبل ح�سوله، وعندها 
فقط ، �سيتمكنوا من ترجمة هذه الروؤية اإىل حقيقة. و هذا 

ما �سعى اإليه ال�سيد اأمين جمال وعدد من �سركائه نذكر 
منهم ال�سيد اإبراهيم عبا�ص، من خالل اطالق �سركتهم 

عيدها  من  ال�سركة  اقرتاب  ومع   VisualiziT

اخلام�ص، وبالرغم من اأنها �ساهمت يف اطالق العديد من 
االأعمال الدعائية الهامة ل�سركات كبرية ، يف�سّل اأ�سحابها 

عدم و�سفها بـ وكالة اعالنات.
ويرى ال�سيد اأمين جمال )م�سئول الت�سويق(  اأن 

االإعالنات لي�ست �سوى اأداة وو�سيلة للو�سول اىل النتيجة 
النهائية املرجوة.

تعمل �سركة{ Visualizi T} ي االإنتاج الفني 
والدعاية واالإعالن، كما تلعب اأدوًرا عدة ولعّل اأهمها 

التوا�سل املبدع واخلالق ، وت�سميم املعلومات التي 
ت�ساهم يف  يف تغيري الت�سورات بني النا�ص.

ويظهر �سغف ال�سّيد اأمين بالعمل ملركز احلوار الوطني. 
ويف النطاق عينه قام فريق العمل باإنتاج االإعالنات 

التلفزيونية، واإطالق حملة اللوحات االإعالنية  بعنوان 
{ ميكننا اأن نحيا حياة اأف�سل}.  وحتاكي هذه احلمالت 

اأموًرا ت�سادفنا ونعاي�سها يف حياتنا اليومية، وعلى �سبيل 
ا عن  املثال االأ�ستاذ الذي ي�سحق طالبه ويحبطهم عو�سً

حتفيزه لهم. والرجل الذي يدفع النا�ص بعنف ويح�سر 
نف�سه بالقوة بينهم للوقوف يف اأول الطابور عو�سا عن 

انتظار دوره، ناهيك عن الزوج الذي ياأمر زوجته بدال من 
الطلب بلطف واأدب.

اأخريا ولي�ص اآخرا، يناق�ص فريق العمل اإحدى الق�سايا 
احل�سا�سة يف اململكة اأال وهي ق�سية العن�سرية. ففي 

اململكة العربية ال�سعودية تنظر فئة من املجتمع باإزدراء 
كبري اإىل االأ�سر التي تختلف عنهم اإن كان من ناحية لون 

الب�سرة واحلالة االإجتماعية واملمار�سة الدينية. 

فبع�ص من اأهل الريا�ص يعتربون اأنف�سهم اأرقى 
من اأهل جدة. ويرف�ص بع�ص االآباء اأي �سخ�ص 

يتقدم لطلب يد ابنته يف حال كان ال�ساب ال 
ينتمي اإىل اإحدى القبائل املعروفة. وهذا بحّد 
ذاته اأمر يناق�ص ديننا االإ�سالمي الذي يحاكي 
امل�ساواة بني جميع الب�سر )كلنا �سوا�سية اأمام 

اهلل(. ف�سلوكنا واأفعالنا واأخالقنا هي التي حتديد 
 VisualiziُT قيمتنا. وهكذا، اأّلفت �سركة

فريًقا مو�سيقًيا يوؤدي اأغاين الراب التي تتوجه 
من خالل كالماتها املنمقة اإىل التحفيّز على 

هدم القيود التي تكبل حياتنا وت�سيطر عليها.  
فاملو�سيقى هي اللغة العاملية التي حتاكي االأرواح 

واالذهان يف اآن مًعا،  فكلنا ننجذب ب�سكل 
الفت وخيايل و حتى �سبه �سحري اإىل  اللحن 

اجلميل والكلمات امللهمة يف اأغاين الراب 
العربية مثل ما مل يحدث من قبل.

االإ�سغاء ولي�ص االإ�ستماع
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INTERIOR OF A CITY

Twice in the past 14 months the city of Jeddah was the victim of the runoff of 
rain water that came flooding from the mountains and higher areas located on 
its east. Both disasters were the main discussion among the people of Jeddah 
and Saudi and were the main subjects covered by the news for a while. 
However, due to use of the word “drainage” in Arabic in the three different
fields; rain drainage, sewage drainage and flood drainage, confusion between 
the function different fields and ways of solving them became evident. That is 
why it is crucial to describe the three drainage systems and difference between 
them.

مرت على جدة خالل 14 �سهر كارثتني من ال�سيول املتدفقة من اجلبال والوديان �سرقها وكانت تلك 
الكارثتني حديث كل جمل�ص يف جدة ويف اململكة واأهم مو�سوع نوق�ص يف و�سائل االأعالم ولكون 

كلمة „ت�سريف” يف اللغة العربية م�سرتكة بني كل من املجاري واالأمطار وال�سيول حدث لب�ص كبري 
جدًا فيما مت من نقا�سات وحوارات حول امل�سكلة وطرق حلها ولذا فاإن احلاجة واجبة جدًا اأواًل يف �سرح 

االأنواع الثالثة من الت�سريف )املجاري -االأمطار -ال�سيول( والفرق بينهم

BY: Arch : Zaki FARSI  & RASHA FARSI 
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 Sanitary Sewer System 
Sanitary Sewer Systems transports sewage through cities and 
other inhabited areas to  treatment plants to protect public 
health and prevent disease. 

A sanitary sewer (also called a foul sewer) is a totally 
separate underground carriage system specifically for
transporting sewage from houses and commercial buildings 
to treatment plants or to disposal.

Sanitary sewers are operated separately and totally 
independently of Rain water drains, which carry the runoff of 
rain and other water which wash into city streets.

Sewers are usually underground pipelines that begin with 
connecting pipes from buildings to a common gravity sewer, 
typically running under the streets, then to one or more 
levels of larger underground trunk mains, which transport the 
sewage to sewage treatment facilities.

Sewers are generally gravity powered, though pumps may be 
used in flat areas to transfer sewage from the buildings 
through the underground system to the treatment facilities.
Sewage is usually treated to control water pollution before 
discharge to surface waters.

Sewage treatment, or domestic wastewater treatment, is the 
process of removing contaminants from wastewater and 
household sewage, both runoff (effluents) and domestic. It 
includes physical, chemical, and biological processes to 
remove physical, chemical and biological contaminants. Its 
objective is to produce an environmentally-safe fluid 
waste stream (or treated effluent) and a solid waste (or 
treated sludge) suitable for disposal or reuse (usually as farm 
fertilizer). Using advanced technology it is now possible to 
re-use sewage effluent for up to drinking water

نظام �سبكة ت�سريف املجاري
نظام �سبكة ال�سرف ال�سحي يقوم على نقل مياه ال�سرف ال�سحي عرب املدينة 

ومن مناطقها املختلفة اإيل حمطات معاجلة مياه ال�سرف ال�سحي وذلك للمحافظة 
على ال�سحة العامة واحلد من انت�سار االأمرا�ص. ال�سرف ال�سحي هو عبارة عن 

�سبكة معزولة ومنف�سلة حتت االأر�ص تقوم بنقل املياه العادمة من املنازل واملراكز 
التجارية اإيل حمطات املعاجلة اأو اإيل اأماكن للتخل�ص منها.

تعمل �سبكة ال�سرف ال�سحي ب�سكل منف�سل ومعزول متامًا عن �سبكات ت�سريف 
مياه االأمطار والتي تقوم بنقل مياه االأمطار واأية مياه اأخرى من على �سوارع املدينة.
عادة تكون �سبكة ال�سرف ال�سحي عبارة عن اأنابيب مو�سولة باملباين وجتري مياه 
ال�سرف ال�سحي داخلها بوا�سطة اجلاذبية من خالل االأنابيب املمدة حتت ال�سوارع 

والتي تت�سل مبجرى رئي�سي حتت االأر�ص والتي بدورها تنقل هذه املياه اإيل حمطات 
املعاجلة.

رغم اأن �سبكات ال�سرف ال�سحي تعمل بوا�سطة اجلاذبية الطبيعية اإال اأنه يف 
املناطق امل�سطحة وذات امليول الب�سيطة يتم اأ�ستخدام امل�سخات لنقل مياه ال�سرف 

ال�سحي عرب ال�سبكة املوجودة حتت االأر�ص اإيل حمطات املعاجلة.
مياه ال�سرف ال�سحي يتم معاجلتها للتحكم يف ن�سبة تلوث املياه قبل �سرفها عرب 

املياه ال�سطحية.
معاجلة مياه ال�سرف هي عملية اإزالة جميع املواد ال�سارة منها وتنقيتها وهي عملية 

متر مبراحل معاجلة فيزيائية وكيميائية وبيولوجية الإزالة جميع هذه امللوثات والهدف 
منها هو اإنتاج مياه اآمنة على البيئة ال تت�سبب يف تلوثها اأو �سررها وكذلك معاجلة 

النواجت ال�سلبة بطريقة ميكن التخل�ص منها باآمان اأو االأ�ستفادة منها يف االأ�سمدة 
الزراعية، اإن اأ�ستخدام التكنولوجيا املتقدمة متكننا حاليًا من االأ�ستفادة من املياه 

املعاجلة بطريقة فعالة ت�سل اإل م�ستوى اإنتاج مياه �ساحلة لل�سرب.

Sanitary Sewer in Jeddah
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Rain Water Drainage 
When rainfall is heavy, the streets, parking lots, and other flat 
areas of a town can flood. In addition to the water falling 
directly on these surfaces, gutters also discharge large 
amounts of water into the street. The flooding of the streets 
can pose a hazard, which is why Rain water drainage 
systems are installed.  The rain water drains are frequently
located on either side of a street, at a low point in the road-
way where water would naturally collect. 

Rain water drainage varies in design from small residential 
dry wells to large municipal systems. They are fed by street 
gutters on most motorways, freeways and other busy roads, 
as well as towns in areas which experience heavy rainfall, 
flooding and coastal towns which experience regular storms.
There are two main types of rain water drain (sewer) inlets; 
side inlets and grated inlets. Side inlets are located adjacent 
to the curb (kerb) They are usually depressed at the invert of 
the channel to improve capture capacity. Grated inlets are 
flat on the street ground and have gratings or grids to prevent 
large objects and debris from falling into the sewer system. 
However, their bars are fairly widely spaced so that the flow 
of water is not impeded. 

Rain water flows down the inlet through the pipes and meets 
up with other pipes, creating an ever larger central pipe. In 
many areas, the rain water drain system is kept entirely 
separate from the sewer system. 

Most rain water drain systems have a single large exit at their 
point of discharge (often covered by a grating) into a canal, 
river, lake, reservoir, sea or ocean. Other than catchbasins, 
typically there are no treatment facilities in the piping 
system. Small rain water drains may discharge into individual 
dry wells. Rain water drains may be interconnected using 
slotted pipe, to make a larger dry well system. Rain water 
drains may discharge into man-made excavations known as 
recharge basins or retention ponds.

 ت�سريف مياه االأمطار.
عند ت�ساقط االأمطار ب�سكل كثيف على املدينة فاإن ال�سوارع ومواقف ال�سيارات 

وجميع املناطق امل�ستوية داخل املدينة متتالأ باملياه باالإ�سافة اإيل ذلك فاإن مزاريب 
ت�سريف مياه االأمطار من البماين املوجودة يف املنطقة ت�سب كذلك اإيل ال�سوارع 

وهذا ال�سبب الذي يوجب تركيب �سبكة لت�سريف مياه االأمطار داخل �سوارع 
املدينة وعادة ماتكون م�سارف مياه االأمطار مو�سوعة على جوانب ال�سوارع يف 

امل�ستويات املنخف�سة لل�سوارع حيث تتجمع مياه االأمطار عادة.

اإن نظام ت�سريف مياه االأمطار يختلف من االآبار اجلافة يف االآبنية ال�سكنية وبني 
االأنظمة ال�سخمة الأمانة املدينة حيث يتم تغذيتها عرب امل�سارف املو�سوعة على 

جوانب الطرق ويف املناطق املنخف�سة داخل املدينة حيث تتجمع فيها املياه.
هناك نوعني ا�سا�سني لت�سريف مياه االأمطار عرب فتحات الت�سريف اجلانبية اأو 

فتحات الت�سريف.

مياه االأمطار ت�سب يف فتحات امل�سارف وتنقل عرب �سبكة من االأنابيب حتى ت�سل 
اإيل اأنابيب التجميع املركزية ال�سخمة والتي تنقلها اإيل اأماكن لت�سريفها خارج 

املدينة ودائمًا تكون �سبكة ت�سريف مياه االأمطار مف�سولة متامًا عن �سبكة ال�سرف 
ال�سحي )ت�سريف املجاري(.

معظم �سبكات ت�سريف مياه االأمطار لها خمرج واحد كبري يف نقطة ت�سريفها 
النهائية اإيل قناة لت�سريف مياه االأمطار اأو اإيل االأنهار –البحريات-البحار-

املحيطات- وخالف �سبكة ال�سرف ال�سحي فاإن �سبكة ت�سريف مياه االأمطار ال 
حتتوي على اأية حمطات للمعاجلة داخل �سبكتها.

ت�سريف مياه االأمطار ال�سعرية ميكن التخل�ص منها عرب االآبار اجلافة وميكن ربط 
�سبكة ت�سريف مياه االأمطار باأنابيب حتتوي على ثقوب لت�سكيل ما ي�سبه نظام 

البئر اجلاف الكبري وكذلك ميكن ت�سريفها اإيل اأحوا�ص وبحريات اإ�سطناعية ليتم 
تخزين املياه فيها.

Rain Water Drainage in a Foriegn CountryRain Water Drainage Method in Jeddah
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Floodways
Flood control channels 
Floods are caused by many factors: heavy rainfall, severe 
winds over water, unusual high tides, tsunamis, or failure of 
dams, levees, retention ponds, or other structures that 
retained the water. 

During times of rain, some of the water is retained in ponds 
or soil, some is absorbed by grass and vegetation, some 
evaporates, and the rest travels over the land as surface 
runoff. Floods occur when ponds, lakes, riverbeds, soil, and 
vegetation cannot absorb all the water. Water then runs off 
the land in quantities that cannot be carried within stream 
channels or retained in natural ponds, lakes, and man-made 
reservoirs.
 
A flood that rises rapidly, with little or no advance warning, 
is called a flash flood. Flash floods usually result from 
intense rainfall over a relatively small area or higher areas, or 
if the area was already saturated from previous precipitation.
Some methods of flood control include planting vegetation 
to retain extra water, terracing hillsides to slow flow 
downhill, and the construction of floodways (man-made 
channels to divert floodwater).  Other techniques include the 
construction of levees, dikes, dams, reservoirs or retention 
ponds to hold extra water during times of flooding.
Flood control channels are a series of large and empty 
(except when a flood is actually present) open-air channels 
that extend a ways below the street levels of some larger 
cities, so that if and when a flood occurs, the flood will run 
into the channels, and proceed to be drained to the proper 
body of water. They are designed to efficiently carry and 
discharge the flood water from its collecting points through 
the city without flooding the built areas. Flood control 
channels are sometimes built on the former courses of 
waterways as a way to reduce flooding. 

Flood control channels must remain open in order to allow 
flood water to pass and run down on to at all times. It also 
must be reserved and should be lowered where water is 
likely to be the deepest and moving the most quickly in 
order to discharge the base flood without cumulatively 
increasing the water surface elevation more than a 
designated height.

The Flood control channel areas should be kept free of 
obstructions to allow floodwaters to move downstream
 without over flooding and obstructing the surroundings.  
When the floodway is obstructed by buildings, structures, or 
debris, flood waters will be dammed up and will flood even 
greater areas. Flood control channels range from the size of 
a street gutter to a few hundred or even a few thousand feet 
wide in some rare cases.

�سبكة ت�سريف ال�سيول 
)قنوات ت�سريف ال�سيول(.

تت�سكل ال�سيول ب�سبب عوامل خمتلفة، )1( ال�سقوط الكثيف ملياه االأمطار )2( 
الرياح ال�سديدة على املياه )3( موجات املد العالية الغري اإعتيادية )ت�سونامي( 
)4( اأنهيار ال�سدود )5( اأنهيار اأحوا�ص جتميع املياه اأو اأية من�ساأت خم�س�سة 

لتجميع مياه االأمطار.

يف اأوقات �سقوط االأمطار تتجمع مياه االأمطار يف البحريات اأو يف الرتبة وبع�سها 
يتنم اأمت�سا�سها عرب املناطق املزروعة باالأع�ساب اأو النباتات والبع�ص االآخر يتبخر 

والبقية ت�سيل على االأرا�سي وال�سوارع كمياه �سطحية جارية.
تتكون ال�سيول عندما ال ت�ستطيع البحريات واالأنهار والرتبة واملناطق املزروعة 

اأمت�سا�ص مياه االأمطار مما ينتج عنها جريان املياه على االأرا�سي والطرقات 
مب�ستويات ال ت�ستطيع قنوات الت�سريف اأو اأحوا�ص جتميع املياه الطبيعية اأو 

ال�سناعية اأ�ستيعابها.
ال�سيول التي تزداد ب�سكل م�سطرد بدون اإنذار �سابق ت�سمى �سيول مفاجئة وهذه 

ال�سيول تكون نتيجة هطول كثيف لالأمطار على منطقة �سغرية اأو على املناطق 
املرتفعة اأو على املناطق املعمورة �سابقًا.

بع�ص اأ�ساليب احلماية من ال�سيول تعتمد على عمل مناطق كبرية مزروعة لتمت�ص 
كميات املياه الزائدة  اأو عمل م�سطبات يف املناطق اجلبلية للتقليل من حدة اأندفاع 

املياه وبناء قنوات لت�سريف ال�سيول يف املناطق التي تتجمع وتندفع فيها ال�سيول 
وبع�ص االأ�ساليب االأخرى ت�سمل بناء امل�سطبات وال�سدود واأحوا�ص لتجميع املياه 

الزائدة اأثناء االأمطار.
جماري ت�سريف مياه االأمطار، هي عبارة عن جمموعة من القنوات املفتوحة 

والفارغة )اإال يف اأوقات االأمطار حيث تتدفق فيها املياه( ومتتد هذه القنوات كذلك 
حتت الطرق يف بع�ص املدن الكبرية بحيث جتري املياه اإيل داخل هذه القنوات عند 

حدوث ال�سيول حتى يتم ت�سريفها ب�سكل �سحيح وهي م�سممة لتحمل املياه من 
نقاط جتمعها وعرب املدينة بدون اإحداث �سيول داخلها اإيل نقاط ت�سريفها �سواء يف 

البحر اأو يف االأنهار اأو البحريات الطبيعية اأو ال�سناعية.
جماري ت�سريف مياه ال�سيول يجب اأن تبقى مك�سوفة لل�سماح ملياه ال�سيول بالتدفق 

لداخلها وجتري عربها دون عوائق ويجب اأن تكون م�سممة بطريقة ت�سمح للمياه 
ب�سرعة دخولها واجلريان عربها للتخل�ص من ال�سيول بدون اأن تفي�ص منها.

جماري ت�سريف مياه ال�سيول يجب اأن تبقى حرة بدون وجود اأي عوائق وت�سمح 
ملياه ال�سيول باملرور بداخلها بدون اأن تفي�ص منها وتوؤثر على املناطق املحيطة بها.
عندما حتتوي م�سارات ال�سيول على عوائق اأو يتم البناء فيها فاإن م�ستويات ال�سيول 

�سوف ترتفع وتوؤدي اإيل اأنت�سارها يف م�ساحات اأكرب.
يرتاوح حجم جماري ت�سريف مياه ال�سيول من القنوات ال�سغرية بجانب ال�سوارع 

التي جتمع مياه االأمطار اإيل ع�سرات اأو مئات االأمتار يف بع�ص املناطق

Flood Control Channel in Foriegn CountriesFlood Control Channels in Jeddah
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جده 
لكون جدة مدينة �ساحلية ومغطي %10 منها فقط ب�سبكة ت�سريف جماري فاإن 

الرتبة يف كل االرا�سي يف جدة دائمًا مت�سبعة )اي ال متت�ص مياه االمطار( كما واأن 
�سبكة ت�سريف االمطار ال تغطي اال جزء ب�سيط جدا من املدينة نتج عن ذلك ان كل 
مطرة  ت�سقط على املدينة تتجمع على �سوارعها وتلحق اال�سرار بالعربات واملنازل 

واملعار�ص كل عام يف مو�سم االمطار.

يف بداية ال�سبعينيات من القرن املا�سي عندما كان العمران مل ي�سل اإال ايل جنوب 
�سارع فل�سطني �سمااًل وحتي ال�سبيل جنوبًا. مت اإن�ساء قناتي �سيول تنقل مياه ال�سيول 
من م�سب )نهاية( الواديني الرئي�سيني �سرق جدة ايل البحر وحتيط مب�ساحة ملا كان 

متوقعًا لنمو جدة جنوبًا و�سمااًل.

ان التو�سع ال�سكاين امتد يف �سرق جدة وا�سبحت يف م�سار ال�سيول قبل ان ت�سل 
ال�سيول للقناة ولذا فان اال�سرار كانت كبرية جدًا يف هذه االحياء ال�سكنية.

ومع التغري املناخي وما حدث من كثافة االمطار وطول فرتة �سقوطها نتج ان االمطار 
الكثيفة على اجلبال تنتهي ب�سيول جارفة عند املناطق ال�سكنية يف �سرق جدة. 

ولكون جدة مدينة �ساحلية يحدها من ال�سرق جمموعة جبال م�ساحتها اكرب من 
امل�ساحة املعمورة يف جدة والتي تتجه مياه االمطار ال�ساقطة عليها ايل الوديان التي 

تنتهي وت�سب يف �سرق جدة ومنها ايل داخل املدينة والتي تكون طرقها مغمورة 
ا�سا�سًا مبياه االمطار لعدم وجود �سبكة ت�سريف االمطار ال�ساقطة على املدينة .

Jeddah 
Due to the fact that Jeddah is a costal city and only 10% 
of it is covered by the Sewage drainage system the soil is 
already saturated with fluids, meaning it cannot absorb any 
more rain water due to the amount of water that exists in it. 
Moreover, due to the reasons mentioned above and to the 
lack of the Rain water drainage system in most of the city, 
every single raindrop is now collected on the streets creating 
ponds and pools which lead to the overflow of water. 

Being surrounded by mountains on the east and the red sea 
on the west, the city of Jeddah exists on a slope which forces 
the rain water to run down the mountains towards the east of 
Jeddah and then down towards the sea on the west. 
In the beginning of the 1970’s the built city of Jeddah 
reached Palastine street from the north and Al-Sabil on its 
south end. Because of the city’s size at that time, two Flood 
drainage channels were created in the outskirts of the city, 
picking up the flooded water from the east, at the end of the 
valley points of the mountains, and carrying the water along 
the channels to the red sea on the west. 

However, today due to the overgrowth in population, 
Jeddah’s territories extended to the outsides of these flood 
drainage channel’s collecting points towards the east and the 
mountains. Because of the topography of the city and the 
change in climate with heavy rain fall, the rain water now 
runs down the mountains and instead of reaching the 
collection points we have mentioned above these floods go 
through the new existing neighborhoods on the east. 
Because the new neighborhood’s streets and buildings exist 
on the valleys that were intended to guide the water to the 
flood drainage tunnels, today the floods pass through the 
neighborhoods of east Jeddah, leaving them ruined, towards 
the city, which is already overflowing with rainwater due 
to the lack of rain drainage, instead of passing through the 
Flood drainage systems towards the outskirts of the city and 
into the sea. 

Sewer Exist in Jeddah Sea 
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Mountains

Water Streams
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BLACK AND WHITE: colours of the past. 
Are we still stuck in that past?

For as long as this generation can remember, Abayas and Thobes have 
existed and been part of our everyday lifestyles. They are distinguished by 
the elderly as well as by little kids, and as shocking as it may seem, the 
bland black fabric now symbolizes the entire female sector of Saudi Arabia, 
as does the white, which represents the males. It has allowed foreign eyes 
to stereotype us and put us inside yet another box, a monochromatic one. 
But do these insipid colours embody our identity? Will Saudis’ identities 
continue to be concealed this way forever, or will history repeat itself? 

Forever 

   Camouflaged
by: Layan Y. AlKhouli.
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لطاملا احتلت العبايا والثوب حيًزا اأ�سا�سًيا يف احلياة اليومية للرجال 
والن�ساء يف اململكة العربية ال�سعودية. وقد متّيز هذا التقليد بني 

كافة االأعمار، ال�سغار والكبار على حّد �سواء. لكّنه من امل�سدم اأن 
يرمز هذا الن�سيج االأ�سود الرقيق اإىل فئة الن�ساء باأكملها، بينما 
ميّيز اللون االأبي�ص الرجال هنا يف اململكة، مما ي�سمح الأّي  عني 
اأجنبية اأن ت�سنفنا ب�سورة منطية بحتة وت�سعنا يف خانة واحدة 

اأحادية اللون . لكن هل تكفي هذه االألوان لتج�سيد هويتنا؟ وهل 
�ستبقى الهوية ال�سعودية م�سترتة خلف هذه االألوان لالأبد،  اأو 

�سيعيد التاريخ نف�سه؟؟

يف املا�سي مل تكن العباءة حم�سورة دوًما باللون االأ�سود. بل اإنه 
وحتى قبل عدة عقود، مل تكن العباءة بحد ذاتها موجودة! ففي 

البداية ، مل يكن ارتداء العباءة تقليًدا ثقافيا اإلزامًيّا. وكانت املراأة 
حّرة يف لبا�سها طاملا حترتم حجابها. 

ويف مطلع القرن 21 حتررت العباءة من قيود التقاليد، لتربز فجاأة 
ت�ساميم ع�سرية بهية االألوان. وتتالت بعدها �سيحات املو�سة، 

لي�سيف كّل ت�سميم قيًما جديدة على زّي الن�ساء اليومي. واليوم 
باتت العباءة باأ�سكالها واألوانها ب�سمة التمّيز التي ت�سعى اإليه كّل 

اأنثى تريد اأن تبدو – خمتلفة -.

ولعّل االأمر اجللي اأن الرجال والن�ساء ال�سعوديني يعي�سون يف ظل 
�سيادة اخل�سائ�ص العقائدية ، حيث على اجلميع يف اململكة العربية 

ال�سعودية اأن يلب�سوا ويظهروا بال�سكل عينه للعي�ص واالإقامة يف 
بلدهم. لهذا ال�سبب ينبغي اأن يكون ال�سوؤال الرئي�ص: هل �سيحظى 

ال�سعودي بفر�سة الختبار املنطقة الرمادية )املحايدة( التي من 
�ساأنها اأن تو�سلنا للن�سوج واكت�ساف ذاتنا؟
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Abayas have not always 
been black. In fact, up until 
several decades ago, they 
did not exist at all! It all 
started back in the days of 
when Prophet 
Mohammed, Peace Be Upon 
Him, ruled this sacred land. 
They endured a long journey 
to become what we now 
know of them.

At the very beginning, it 
wasn’t culturally mandatory. 
Women were free to dress 
in any way that conforms to 
Hijab.  Then onwards, when 
religion was thought of as a 
way of life rather than many 
‘different ways’ to live, 
Abayas became a must. Yet 
still, they didn’t look the way 
they do today. Back then, 
according to many seniors, 
Abayas were thick black 
cloaks worn over the head. 
Though, those who were 
fashionably privileged chose 
to wear it differently. Their 
Abayas started at the 
shoulders and ended a little 
below the knees. Afterwards, 
everyone began wearing 
long ones similar to what is 
worn today, but they 
preferred to stay traditional, 
thus, sticking to the colour… 
black.  

 So what about tomorrow 
and the day after? Will 
Abayas always be there to 
conceal who we really are? 
Many believe that Abayas’ 
mere existence is based on 
making women invisible, 
as if attempting to scratch 
them from the face of reality. 
In fact, women play a huge 
role in the eternal man vs. 
woman contention. They are 
the mothers, the nurturers, 
and the healers. 

Therefore, masking them 
with black is truly ironic 
because one: black is a 
colour that is used as a sym-
bol of evil and death. And 

two: since women initially 
started wearing them on 
their heads, they 
somehow resemble walking 
grim reapers; the personified 
icon of Death. Does that 
mean the society wants its 
women to be looked on as 
such? And that leads us back 
to the first issue: have we 
given the world enough 
reason to label our women? 

With not much change and 
more of the same, the 21st 
century was upon us. These 
days, Abayas seem to have 
escaped from under the firm 
grip of tradition, and burst 
into all the beautiful colours 
of this world. Many trends 
have come and gone; yet 
every one of them added a 
bit more value to the dress 
of everyday life. Ladies 
now seem to spend more 
time and effort to ensure 
they choose the best look 
that represents them in the 
society. Abayas became 
their own fingerprints, with 
different shapes and sizes, 
but essentially serving the 
same cause… “Being diffe-
rent”.  Why though? Why do 
women have that desperate 
need to connect with their 
individuality? Is it because 
they feel the need to 
enhance the black façade 
and make it rich with 
diversity, or maybe because 
they’re simply tired of 
looking like each other’s 
carbon copies. Either way, 
Saudi women seem to be 
pouring in extra efforts just 
to survive the high tides of 
the ocean of darkness. 

Yet men seem to be 
following a different track. 
History reveals how they 
were never forced to 
confine to wearing Thobes. 
On the contrary, they only 
felt the need to wear it in 
order to familiarize with the 
hot desert climate of this 
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Arabian Peninsula and 
eventually it became a 
cultural garment. But, again: 
why white? Unlike black, 
it is the colour of ultimate 
purity, peace, and freedom. 
Does that insinuate the 
righteousness of men 
alongside the malice of 
women? It is only nowadays 
that men decided to 
modestly alter the culture 
and wear Thobes in blue, 
brown, beige, and 
surprisingly, black. And just 
like women, they’re fighting 
for a chance of self-
expression through their 
everyday dress by 
introducing it to the 
fascinating world of 
diversity. For instance, 
Lomar, a leading company 
in the Thobe business, aims 
to alter the image of Thobes. 
Its philosophy is to change 
male elegance by redefining 
it and creating it in a way 
that compliments men’s life 
styles, strengthens their ties 
with heritage, as well as 
helping them wear their 
Thobes with pride.

Last of all and beyond a 
shadow of doubt, Saudi 
men and women appear to 
be living under the rule of 
archaic customs, whereby 
everyone has to look and 
dress in the same manner in 
order to reside in the 
country. For that reason, the 
main speculation should be: 
will Saudi Arabia ever be 
privileged enough to 
experience a bewildering 
‘GREY AREA’ that could  
morph us into who we truly 
are? Has your research unco-
vered why they were specifi-
cally the color black?
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Mokhtar Chahine, a 
passionate photographer 
with a strong work ethic 
and a creative mind, 
merged both elements 
of photography and 
symbolism to initiate the 
Project Pink campaign to 
raise awareness of
breast cancer
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Symbolism is the practice of representing things by means 
of symbols or of attributing symbolic significance to objects, 
events or relationships.

Mokhtar Chahine, a passionate photographer with a strong 
work ethic and a creative mind, merged both elements of 
photography and symbolism to initiate the Project Pink 
campaign to raise awareness of breast cancer. 

“It started off personal when a friend of mine was going 
through a rough period, then I developed it into an 
awareness campaign. My partner encouraged me to go 
bigger with this project… and I thought, why not?” said 
Chahine.

With Project Pink, Chahine focused on spreading awareness 
in a positive attitude. Symbols were a strong element in each 
and every one of his 33 photographs.  The pink color 
symbolizes hope, yet by pausing and looking into each 
photograph, several additional symbols arise.  For example, 
one of the most memorable symbols is the “Eye”, as most 
people in Arab countries are superstitious and can relate to 
this picture.  One of my personal favorites was the little girl 
surrounded by bubbles; bubbles symbolizing hope as well 
as having a bubbly attitude towards life, as it affects our out 
look on life and those around us. Last but not least, the 
grandmother blowing out her birthday cake candles also 
represents the small things we often take for granted in life, 
and sharing in your grandparents’ birthday definitely tops 
the list. 

To acknowledge and truly understand hope and 
happiness we must learn to pause, and appreciate what we 
have around us, for it’s the little things in life that make all 
the difference

Chahine’s philosophy is quite simple. “You can create hope 
from everything around you. All you have to do is believe in 
it. Don’t limit yourself, and be hopeful!”

To see the full album of Project Pink, please visit:  
www.mokhtarchahine.com

Symbolize This!

By Serene Feteih

Project Pink

ت�سّكل الرمزّية يف الت�سوير الفوتوغرايف و�سيلة املمار�سة يف متّثل كاّفة املوا�سيع بوا�سطة الرموز 
اأو بن�سب معنى رمزي لالأ�سياء اأو االأحداث اأو العالقات. 

ميزج خمتار �ساهني، امل�سّور ال�سغوف بعمله �ساحب احل�ّص االأخالقي العايل واخلالق يف اآن 
عن�سري الت�سوير والرمزية، ليطلق حملة م�سروع اللون الزهري للتوعية حول �سرطان الثدي. 

يرّكز �ساهني يف هذا امل�سروع على ن�سر التوعية بطريقة اإيجابية، وقد �سّكلت الرموز عن�سًرا 
اأ�سا�سًيا يف كّل �سورة من �سوره الثالث والثالثني. فاللون الزهري يرمز اإىل االأمل، اإال اأّننا اإذا 

توقفنا ومتعنا بكّل �سورة، نالحظ رموزها  االأخرى. ولعّل اأكرث الرموز بروًزا كان رمز  العني 
احلا�سدة االمر الذي يوؤمن عدد كبري من النا�ص يف البلدان العربية، كون احل�سد موجود اأ�ساًل يف 

القراآن الكرمي.
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Ana Special Mall, Jeddah

+966503003294 ,     little blossoms

Strasburg Children is also available at Saks Fifth Avenue 

, Al Mamlaka Center , Riyadh  Alsawani Al-Faisaliyah Center , Riyadh

 Al-Sawani Bsateen , Al-Sawani Redsea , Jeddah 
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Rider
are you

 Find Out If You Are You a 

Superbike Speeder 

or a  Community Cruiser

?
 Have you ever considered owning a superbike or motorcycle and becoming a 
part of an exclusive community of Superbike riders or an inclusive member of 
the HOG brotherhood of Harley owners?  We‘ve always been curious to know 
what kind of man is under that Ducati helmet and behind the Harley emblem 
scarf.  This issue, we take it to the streets, or Starbucks on the Corniche to be 
exact, to find out what characterizes these two very different groups of riders. By: Mariam Polding

اأي نوع من ال�سائقني اأنت؟
اكت�سف هل اأنت من هواة ال�سرعة اأو من متلذذي القيادة

* من هو مت�سابق دوكاتي: يو�سح ال�سيد ي�سني مدير العالمة التجارية لدراجات دوكاتي يف ال�سعودية والبحرين 
قائاًل: „من املفرو�ص اأن يكون �سائق دوكاتي اإن�ساًنا جريًئاأ يع�سق االإثارة. فمعظم �سائقي هذه الدراجات النارية 

ترتاوح اأعمارهم بني الـ 20 من 30 من العمر، ورغم اأن هناك ا�ستثناءات جند اأن معظم �سائقي هذا النوع من 
الدراجات غري متزوجني، فالدراجة تاأتي يف املرتبة االأوىل من اأولويات حياتهم، والدراجني لديهم �سيا�سة �سارمة 

تق�سي باالإبتعاد عن اأي تذمر اأو اإزعاج.

 اأهم نقطة المتالك دراجة دوكاتي هي: ال�سرعة. اإذا كنت من ع�ساق ال�سرعة، وتعرتف باأنك متهور بع�ص ال�سىء وال تعيل 
عائلة موؤلفة من زوجة اأو اأطفال،  اإذن فانت ال�سخ�ص املنا�سب القتناء هذا النوع من الدراجات. فهذه الدراجة التي تتمتع 

بقوة ح�سانية عالية وعزم دوران مرتفع يدفعان بال�سرعة  لتجاوز 340 كلم يف ال�ساعة مما يّولد يف نفو�ص ال�سائقني �سعوًرا 
بالراحة والتفوق.

من هو �سائق دراجات الهاريل: بالن�سبة ل�سائقي دراجات الهاريل، فاالأمر خمتلف الأن القيادة بالن�سبة اإليهم هي فّن ومنط  
حياة واأ�سلوب عي�ص. وعند اقتناء دراجة هاريل ي�سبح �سائقها جزءا من جمموعة مالك هاريل املعروفة بنادي هاريل 

ديفيد�سون. فاقتناء دراجة هاريل هي اأكرث من جمرد قيادة دراجة نارية فارهة اأوارتداء �سرتة جلدية مر�سعة. ويو�سح 
حممد باوزير، موظف ق�سم االن�سطة الرتفيهية يف �سركة هاريل ديفد�سن يف جدة قائاًل:” كلنا من حمرتيف القيادة واأرباب 

اأ�سر؛ منا امل�سرفيني واملحامني واالأطباء ورجال االأعمال واالأزواج ، واالآباء ، ولكن االأهم من ذلك اأننا جميًعا اخوة” .
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Who is a Ducati Rider: 
 A Ducati rider is definitely not part of 
the crowd, and most certainly „has to 
be a guy with a lot of adrenaline and is 
daring,“ according to Yaseen M. 
Bashmail, Ducati Brand Manager for 
the KSA & Bahrain.  Most Ducati riders 
are in their 20‘s & 30‘s, though there 
are of course exceptions, and most are 
not yet family men….as the bike tends 
to come first, and Ducati riders have a 
strict no nagging policy!

The Ducati Community: 
 This community is small, exclusive 
and is serious about speed and safety.  
Wherever you might catch a split-
second glimpse of one of the 
accelerating 75 Ducati owner in Saudi, 
you will notice their leather clad bodies 
in protective gear, even in the blistering 
sun.    

Best Ducati Bike to Own: 
For beginners, go for the Monster.  For 
the advanced elite rider, the Moto GP 
limited edition.  There are only 1500 of 
these Moto GP superbikes in 
existence worldwide, and owning one 
will accelerate you among the elite, 
and will also cost you a pretty little sum 
of 278,000 sar.  

Best Place to Ride in Jeddah 
 Asfan, northeast of Jeddah, Al Camel, a 
beautiful sinuous straight road through 
rolling hills, this is the most superbike 
friendly terrain in Jeddah.  No potholes 
just smooth paved asphalt…a superbike 
riders dream. 

 
Drawback to Riding in Jeddah: 
no circuit in Jeddah.

Best Part of Owning a Ducati: 
Speed.  If you are into velocity, admit that 
you are a bit crazy and have no
dependents (like a wife and kids), then 
this bike is for you.  With combined horse 
power and torque that can accelerate to 
speeds of 340 kmph, the Ducati machine 
creates a feeling of release and supremacy 
in the rider. 
 
What‘s The Ducati Code: 
„In the superbike culture, we don‘t use 
hand signals or have indicators.  We move 
at such a fast speed that using such signals 
would be dangerous, so we have a leader 
at the head, and everyone follows him,“ 
shares Yaseen.  

Would a Ducati Rider own a Harley: 
„Before, it could have been possible, but 
with the new Ducati Diavel, which is in a 
similar category to the Harley‘s and 
debuted for the time in 2011 and has 
more torque and more power and more 
safety features, a Ducati rider would 
definitely try the Diavel before purchasing 
a Harley.“  
What to Watch For: 
Moto GP starts off in Qatar in March 
2011, and is the only track in the circuit to 
be purpose-built for night rides.  
 Following Qatar, the circuit will visit 15
 more countries.   
 

Du
CATI

For more enquiries visit: 
www.ducati.com, and 
www.alghassanmotors.com. 
The Ducati showroom is 
located on Medinah rd. 
north of Sary st. 
(02) 256-4922 ext.110

 Guillaume Vigneron, 28, rides: Monster 796 

 Yaseen M. Bashmail, 26, rides: SBK 1198S

 George AbuSleiman, 34, rides: Multistrada S
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Who is a Harley Rider:
 For the Harley rider it‘s a lifestyle 
choice, and upon acquiring a Harley, 
the owner becomes part of an inclu-
sive brotherhood that is much more 
than just about cruising and donning 
studded leather vests.  „We are all 
professionals, and family men.  We are 
bankers, lawyers, doctors, business-
men, husbands and fathers, but most 
importantly we are brothers,“ explains 
Mohammed Bawazir, Harley Davidson 
Jeddah Chapter Activities Officer. 
 
 The Harley Davidson Community: 
With about 800-900 riders in Saudi, 
there‘s a strong bond that is forged 
when acquiring a Harley, that includes 
the entire family.  „HOG members 
enjoy the sense of belonging to an 
organized community that cares for its 
members and allows them to practice a 
hobby with others that share their same 
interests. Family is also an important 
part of our lives and we always empha-
size family participation in our activi-
ties,“ explains Mohammed.   

 
The Best Harley to own: 
Harley is a lifestyle so it depends on 
the type of lifestyle you have and if a 
street bikes or a touring bike would fit 
you.  The more you get into Harley the 
more you get into touring bikes becau-
se they are equipped to travel, although 
depending on what modifications you 
want to make you can also tour with a 
sportster.  

Best Place to Ride in Jeddah: 
Starting from the Jeddha Corniche, 
depending on the mood, riders venture 
north towards Tulle and KAUST, with 
shorter weekend trips to Obhur, and 
Durrat Al-Aroos.
 
 *Drawback to Riding in Jeddah:
 It all depends on the traffic conditions, 
it‘s not recommended to ride into the 
downtown area of Jeddah.  Although, 
on the weekends you can find the 
HOGS exploring the heritage areas of 
downtown Jeddah enjoying breakfast in 
one of the historic cafes.  

 Best Part of Owning a Harley:
 Owning a Harley is a lifestyle choice 
that brings you in and gives you a sense 
of community. It‘s a brotherhood that 
looks beyond race, religion or gender, 
and unites the large and growing 
community around their shared passion 
for riding. 
 
What‘s the HOG Code: „
When we meet a new HOG for the 
first-time, we introduce ourselves from 
the back, because on the back of our 
jackets it says the Chapter we belong 
to, whether Jeddah, Riyadh, Dammam, 
London or Jakarta,“ elaborates 
Mohammed.  The next time a HOG 
mob rides past you, notice very 
carefully, the riders are not a haphazard 
moving mass.  Rather they have a very 
specific formation with technical 
responsibilities: the configuration 
consists of a Road Captain at the head, 
who gives the signals (such as to turn 
right, or left, slow down, etc.);  then 
there‘s the Tail Gunner/ Sweeper, hangs 
at the back, checks for problems and 
makes sure all the riders are moving in 
unison; and the Sprinter is the 
messenger between the Road Captain 
and the Sweeper, so if there‘s any 
problem such as the Sweeper has 
stopped on the shoulder with some of 
the bikers, the Sprinter is responsible 
for relaying this message to the Road 
Captain, who will then take decisive 
action.   

Would a Harley Man own a Ducati: 
Absolutely! At the core of a Harley 
man is a biker, so the HOG community 
comprises people who own many 
different types of bikes, not just
Harley‘s.  The Harley community is 
open to bike lovers everywhere, 
regardless of brand or model. 

What to Watch For:
 The HOG has a very busy international 
riding calendar, with different chapters 
meeting in new exotic destinations to 
share their love for cruising and the 
open-road.  

To learn more about the HOG 
brotherhood, visit:
 www.harley-davidson-sa.com 
or call the Harley dealership on 
Al-Andalus St. (02) 668-2054.

 HARLEY 
DAVIDSON
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Experimental photographer, Jowhara AlSaud, shares with 
Design Magazine the technique behind her latest series, 
Out of Line, and her enthusiasm for the emerging Saudi 
Art scene. Capturing intimate and everyday moments while 
among friends and family, AlSaud is always with camera 
close at hand, as it‘s these casual and natural vignettes that 
inspire her work.

UNCOVERING
 An Unconventional Framework

By: Mariam Polding



فنون67 عر�س

 
Having participated in many prestigious 
international exhibitions and art fairs, 
such as Art Basel Miami and 
Switzerland ‚10, Shanghai ‚10, among 
others, there‘s a reason why her recent 
series has garnered the attention of 
the international art community while 
crisscrossing the globe.  Relevant in 
any cultural context, the Out of Line 
series creates visual interest and beauty, 
which was originally conceived while 
attempting to circumvent issues of 
censorship. Drawings from snapshots 
of intimate moments, shared among 
friends and family, are carefully etched 
out of negatives to create dynamic 
minimalist photographs. By adhering to 
the codes of decorum, where absence 
is as telling as the details. AlSaud uses 
social taboos as a departure point for 
both medium and message. 

Contrary to popular belief, the Out 
of Line series has neither not been 
digitally manipulated nor created 
by drawing on a photographic print. 
Although the technique employed 
to create this series is not common 
practice, AlSaud „[urges] the viewer 
to re-examine photography as a 
medium, how easy it is to 
manipulate a photograph without any 
digital interventions and to 
therefore ponder the medium’s 
authority, limitations, and what we 
bring to it as viewers.” 

ponder the medium’s 
authority,limitations, 
and what we bring to 
it as viewers. „

اأطلعت امل�سورة التجريبية جوهرة اآل �سعود جملة „
الت�سميم ال�سعودية على خربتها الوا�سعة يف 

جمال الت�سويرالفوتوغرايف، كما األقت ال�سوء 
على التقنية التي جلاأت اإليها خالل تنفيذها 

ملجموعتها االأخرية املتميزة.
حتمل جوهرة اآل �سعود كمريتها وجتول بها بني 
االأهل واالأ�سدقاء بحًثا عن فر�سة ثمينة تلتقط 

من خاللها اللحظات احلميمة لتفا�سيل حياتهم 
اليومية، وكاأن هذه املواقف العفوية والب�سيطة هي 

م�سدر اإلهامها.  
 و�ستعر�ص هذه املجموعة اخلارجة عن املاألوف 

يف غالريي اأثر، جدة نهاية �سهر مار�ص.
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Using a large format view cameras, 
both 4x5 and 8x10, another picture is 
taken, producing a 4x5 or 8x10 
negative. When prompted to describe a 
large format camera, AlSaud 
charmingly describes an almost 
obsolete photographic practice that has 
been overshadowed by digital 
photography.“You’ve seen old pictures 
with a box-like camera and a 
photographer behind it under a black 
cloth….it‘s one of those.“  This 
constructed photograph, which is 
created from “old notebooks, 
envelopes“…
usually discarded scraps that are 
disappearing from our lives because of 
digital technology so they‘ve become 
relics…nostalgic throwaways,“ then 
serves as the background for the 
spontaneous snapshot taken earlier.    

With fine-tipped engravers and dental 
tools, AlSaud then begins {scratching 
away at the negative of the 
background.}  The seemingly drawn 
portion of the photograph that the 
viewer enjoys, actually „is the result 
of the emulsion I‘ve removed from the 
negative‘s surface by hand,“ explains 
AlSaud. Once this subtractive process 
of etching and drawing is complete, the 
resulting negative is then printed in a 
traditional color darkroom on regular 
photographic paper to comprise what 
we have come to appreciate as the Out 
of Line series. {The easiest way to 
explain it is a stencil, but instead of 
paint, it’s light that fills in the lines,}
 and the viewer is left to fill the details. 
 

The Out of Line Series will 
debut at Athr Gallery, Jeddah, 
at the end of March, in an 
exhibition titled Your Friends 
and Neighbors.  

For more information please 
visit: www.jowharaalsaud.com, 
and Athr online at: 
www.athrart.com or call: 
(02)284 5009.
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I cannot recall the last time a bunch 
of friends and I gathered around the 
television watching Saudi Channel one. 
Could it possibly have been since the 
„tash ma tash“ days, or back to the days 
when the Saudi Channel used to 
broadcast the Saudi football league 
matches exclusively? But to my 
surprise, there we were, on a 
Wednesday night, at 11:30pm to be 
exact, watching the launch of the first 
Saudi reality show, Al Tujjar, on Saudi 
TV1.

The show‘s format is originally taken 
from a Japanese reality show, which 
was owned by Sony prior to selling it 
to several media channels around the 
world and becoming famously known 
through the BBC2 British version, „
Dragons‘ Den“ in 2005. Al Tujjar is 
managed and produced for Saudi TV1 
by Creative Edge, a name which has 
been solidly establishing itself in our 
local arena of media production by 
crumbling media barriers and making 
records. 

It wasn‘t by chance that we decided 
to sit around Saudi channel 1 that 
Wednesday. A few weeks prior to the 
show we could all see billboards and 
advertisements everywhere. Newspaper 
campaigns were also fervently urging 
Saudi entrepreneurs, male and female, 
to come forward with their business 
plans to try and persuade a panel of 
investors of the viability of their idea, 
and to make their dreams a reality. 

Al Tujjar
The Birth of Real i ty TV on Saudi TV
By: Noor Fadel

ُيعر�ص الربنامج التلفزيوين اجلديد {التجار} على القناة 
االأوىل يف التلفزيون ال�سعودي يوم االأربعاء يف ال�ساعة 

الربنامج  من  ال�سعودية  الن�سخة  وهو  م�ساًء،   11:30

الياباين)دراجونز دن( التابع ل�سركة �سوين والذي يقدم 
على طريقة تلفزيون الواقع. وقد عمدت �سركة �سوين 

بيع احلق احل�سري لعدة قنوات تلفزيونية حوال العامل. 
وقد ا�ستهر عاملًيا من خالل عر�ص ن�سخته االإجنليزية عرب 

قناة ب ب �ص 2 )دراجونز دن( الذي عر�ص يف العام 
 .2005

و�سيتيح الربنامج الفر�سة لتقدمي 30 م�سروعا جتاريا لـ 
عر�ص  يتّم  حيث  حلقة،   13 عرب  �سعوديا  م�سرتكا   30

امل�ساريع اأمام نخبة من امل�ستثمرين، يف جّو  من التناف�ص 
والتفاو�ص. 

وكم كانت مفاجاأة �سارة روؤية ال�سيدة ن�سوى طاهر جتل�ص 
اإىل جانب جلنة امل�ستثمرين كونها واحدة منهم خالل 

عر�ص الربنامج. وهنا اأقول مفاجاأة الأن ال�سيدة ن�سوى وهي 
�سيدة اأعمال رائدة ومن اأّول الن�ساء اللواتي مّت انتخابهّن 

لع�سوية جمل�ص الغرفة التجارية ال�سناعية بجدة يف 
االنتخابات التاريخية التي جرت عام 2005 مل تظهر 
يف اأي من اللوحات االإعالنية واملل�سقات الدعائية التي 
روجت للربنامج قبل اإنطالقه. فهل كان غياب ال�سيدة 

ن�سوى عن هذه املل�سقات اختياًرا �سخ�سًيّا، اأو كان اأمًرا 
ق�سرًيا فر�سه مق�ّص الرقابة.

وبغ�ص النظر عن اأمور الرقابة، متثّل ال�سيدة ن�سوى طاهر 
جمتمع الن�ساء ال�سعوديات وت�سارك رجال االأعمال �سالح 

كامل، واأحمد ح�سن فتيحي، ونا�سر بن عبد اهلل الطيار 
وعبد الرحمن بن �سلمان احلاليف، يف متويل ال�ساريع 
ما �سيوفر فر�سة غري م�سبوقة للم�ساركني من ال�سباب 
الّتجارال�سعودي يف هذا الربنامج ال تقف عند حد التمويل .
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We had seen Mr. Saleh Kamel, the 
head of the Jeddah Chamber of 
Commerce and Industry (JCCI) speak 
several times on TV or read in 
newspapers about the Chamber‘s 
intentions to fund a reality TV show 
that will open doors and create 
possibilities for Saudi entrepreneurs. He 
also emphasized that Chamber would 
actively solicit their network of Saudi 
investors to participate in the groun-
dbreaking national developmental 
initiative. True to promise, the 
Chamber utilized their contacts and 
created an elite group of Saudi in-
vestors.  30 business plans over 13 
episodes will be presented in front of 
a panel of investors, in a competitive 
manner, within an intense negotiations 
environment.  

And thus it came about that my friends 
and I watched the debut of episode one 
of Al Tujjar on Saudi Channel 1.
Pleasantly surprising was the 
inclusion of Ms. Nashwa Taher as a 
member of the investor‘s panel on 
the show. Merited, since Ms Taher is 
a leading businesswoman and one of 
the first women to be elected for the 
JCCI board membership in the historic 
election of 2005, but my surprise 
surfaced due to the fact that she was 
never revealed in any of the billboards 
and posters that promoted the show 
prior to the launch. So we wondered, 
my friends and I, if Ms Taher‘s 
absence on these posters was by 
choice, or dictated by the narrow
 nuisances of censorship. 

Regardless, there she was representing 
the society of Saudi businesswomen, 
and participating alongside Mr. Saleh 
Kamel, Mr. Ahmed Fitaihi, Mr. Nasser 
Al Tayyar, and Mr. Abdulrahman Al 
Halafi, in offering a percentage of the 
financial backing of the winning busi-
ness plan. We watched entrepreneurs 
present their ideas to the panel. Some 
had already functional businesses, but 
needed the additional funding to ex-
pand. Others pitched potentially 
profitable ideas, specifying the amount 
of financial investment they require 
from the investors while offering a 
certain percentage of equity in 
exchange for that investment.

Due to the success of the show, it has 
already been decided to start 
production on the second season. Al 
Tujjar created not only a buzz, but a 
boom for the beginning of a new era of 
entertaining, engaging and objective TV 
programming on Saudi TV.  During the 
first season, the panel invested over 65 
million Saudi Riyals in the most sound 
business ideas. This milestone was 
never achieved by the panels in the 17 
other versions of this show around the 
world, including the UK and the US. 
The show has also reached the highest 
viewing ratings over the past three 
years, excluding the period of 
Ramadan, and not compared to other 
popular religious TV shows. The show‘s 
transparent and uncensored approach 
engages viewers and highlights the 
veracity of our current small business 
movement. The show gave us a va-
lue-added understanding what Saudi 
entrepreneurs usually experience when 
trying to launch a project; the endless 
paperwork, and the judgmental 
closed-door office meetings with 
wealthy investors. But, best of all…it 
made us tune back into Saudi Channel 

Al Tujjar created not 
only a buzz, but a 
boom for the 
beginning of a new 
era of entertaining, 
engaging and 
objective TV 
programming on 
Saudi TV.
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I‘ve never had faith in local 
radio, but one afternoon 
caught in a bottleneck on 
my daily route back from 
work, with a drained iPod 
battery, it was only then that 
I decided to scan the local 
FM frequencies on my stereo 
and give radio a chance. 
Auto-seeking between a 
station and another, Mix FM 
appeared on the green LED 
screen.  Two young voices, 
one male and one female, 
were lightly taking me, and 
other listeners on their way 
back home, through current 
affairs that we had missed 
during work hours. 

Later that evening at around 
9pm, I boldly decided to 
retune to Mix FM.  There 
it was, the Saudi national 
team‘s live match being ana-
lyzed and discussed by local 
famous sports journalists like 
Mr. Waleed Al Farrag, broad-
casting live phone interviews 
with players from the field by 
young and upcoming Saudi 
reporters. It was Ghorfa 11, 
an almost daily live sports 
show, and I was hooked.

A few days later, our Editor-
in-Chief Mariam Polding 
fueled my enthusiasm with 
an assignment to write an 
article about Mix FM as my 
first contribution to Design. 
Ramzi Barmada, brand 
manager at Mix FM, shed 
light on what Mix FM is all 
about, „We are a podium 
that speaks the local young-
ster‘s language.Mix FM was 
created to penetrate the mass 
demography of our 
community, which are the 
youngsters between the ages 
of 20 and 30“ he added. 
„We hope to be a platform 
for all young Saudis to grow 
and reach their potential.

 We believe that by speaking 
the youngster‘s language and 
by relating to their insight 
we are able to tackle the 
‚misconceptions‘ of young 
Saudis and whether it was 
in their business ethics or in 
other aspects of our social 
life“ he further explained.

Founded by Creative Edge, 
Mix FM differentiated itself 
in the recently emerging 
radio movement by being 
the first and only local 
station. Mix FM is all about 
experienced producers and 
media managers mentoring 
inexperienced local young-
sters with a winning attitude, 
in a challenging yet flexible 
atmosphere. I could sense 
the family like culture from 
the things Ramzi spoke 
about at Mix FM, as I could 
also sense the confidence in 
the tone of all the presenters 
of Mix FM shows. 

This station has a different, 
intimate and innovative 
feel. It may be due to its 
fresh and local approach to 
radio broadcasting, but it is 
without a doubt because the 
mixture of interactive and 
informative shows from 7 
am to 1 am. The selection 
and segmentation of shows 
on the channel has been 
designed and created with 
laser-like precision and care. 
Between the morning show 
Caffeine, up to the late night 
Music Mix, you can listen to 
a variety of shows that target 
every segment. A female 
talk show, a radio workout 
show, a music countdown 
show, and a hugely followed 
motivational show, as well as 
shows on tourism and travel 
info, and of course my
favorite, sports wrap up 
show Ghorfa 11.

It‘s All In The 
By: Noor Fadel

Jeddah 105.5 Fm
RIYADH 98 FM
DAMMAM 98 FM

Caffeine - Banat Sittat - Can I -  Transit - GPS -  Countdown - Ghorfa 11 - Message min Galbek - Captain Reema

Caffeine - Captain Reema - Banat Sittat - Can I -  Transit - GPS -  Countdown - Ghorfa 11 - Message min Galbek
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تختلف اإذاعة ميك�ص اف ام التي اأ�س�سها جمموعة من املبدعني، عن باقي اإذاعات الراديو 
اجلديدة  كونها االإذاعة املحلية االأوىل والوحيدة. وجاءت اإذاعة ميك�ص اف ام نتيجة جهود 

عدد من املنتجني ذوي اخلربة ومديري و�سائل االإعالم املحلية وهدفهم توجيه ال�سباب 
ال�سعودي الذي تنق�سه اخلربة، يف جو مرن من التحدي املثمر.

ويعلق رمزي برمدا مدير العالمة التجارية يف اإذاعة ميك�ص اف ام : „ميكن مل�ص الرتابط 
والتالحم بني اأفراد اأ�سرة ميك�ص اف ام واالإح�سا�ص بالثقة الوا�سحة يف لهجة جميع مذيعي 

الربامج”. 

كما القى رمزي برمدا، ، ال�سوء على دور االإذاعة قائاًل: 
والفتيات  ال�سبان  حُتاكي  ع�سرية  �سعودية  راديو  حمطة  اأول  هي  ام  اف  „ميك�ص 

ال�سعوديني الذين يتحدثون لغة الع�سر، وال يتنازلون عن عاداتهم وتقاليدهم”. 

وت�سعى ميك�ص اف ام للتوا�سل مع اأكرب �سريحة من امل�ستمعني يف جمتمعنا، وهي فئة 
ال�سباب الذين ترتاوح اأعمارهم بني 20 و 30” كما اأ�ساف برمادا: „ناأمل اأن تكون 

منرًبا جلميع ال�سباب ال�سعودي لن�ساعدعهم على التطور وحتقيق تطلعاتهم. ونوؤمن اأن من 
يتحدث لغة ال�سباب ويثق بقدرتهم وفطنتهم قادر على ت�سحيح املفاهيم „اخلاطئة” لديهم 

اإن على �سعيد اأخالقيات العمل اأو يف جوانب اأخرى من احلياة االجتماعية

Caffeine - Banat Sittat - Can I -  Transit - GPS -  Countdown - Ghorfa 11 - Message min Galbek - Captain Reema

Caffeine - Captain Reema - Banat Sittat - Can I -  Transit - GPS -  Countdown - Ghorfa 11 - Message min Galbek

The reason why Mix FM is a local breakthrough is its ability to 
overcome the media and press law set in 1964, the 
ministry of information has effectively supervised all press 
and broadcasts. For local newspapers and media channels, a 
fifteen member committee was required to be formed by law. 
This committee, approved by the ministry, was to oversee all 
financial and editorial decisions. There was no pre-publication 
censorship for printed press and media broadcasts. Editors and 
media station managers established an unwritten censorship 
code through which they exercised self-censorship; an aging 
and bias method which moved further than removing 
politically sensitive materials, and excising ads that are 
deemed offensive to public morality. It went on to create a 
very poor standard for the local press, a rigid editorial 
conduct, and heavily censored local and foreign material on 
TV, in the Radio, and in magazines and newspapers. A model 
on a billboard advertisement for a Shumagh had to have a 
blurry face, and Lebanese song lyrics had to change from 
hugging you to loving you. And I dare anyone of you to read 
me my horoscope from a daily local newspaper!

For me, the tipping point that transformed me into a Mix FM 
loyal listener was experienced during the horrible events of 
Wednesday, January 26th. With the absence of official 
directions and instructions, Mix FM was an effective guide 
helping those who tuned in during the catastrophe. My only 
guide of which roads to take and which to avoid were the 
voices of the presenters aired on „transit“ and GPS, while I 
was stuck in floods for several hours.

Even though I bought an iPod charger for my car, my faith has 
been restored in local radio. It‘s in the relevant upbeat and 
current message of Mix FM that I found myself intrigued, 
interested and now hooked. It is in the transparency and 
inclusion of it‘s talk shows that I found a new hope for a real, 
engaging, and constructive local radio scene.
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 Whether you are a chef, 
a foodie, or just simply 
like delicious meals…
everyone‘s a food critic.  
In attempt to enjoy a 
pleasant meal at one of 
Jeddah‘s newest culina-
ry establishments, we 
want what you want, 
honest culinary critique 
from an everyday di-
ner….with no culinary 
credentials whatsoever

SHACK

 Going for that hole-in-the 
wall burger shack feel, Sma-
sh Burger head chef… has 
based the restaurant‘s 
concept on the belief that 
what lasts is the product 
itself.  To be fair, Smash 
Burger is certainly impor-
ting some fine product, 
United States Department 
of Agriculture (USDA) Beef, 
one of few local restaurants 
to genuinely do so.  Yet, it‘s 
what they do with the meat 
that had me a bit puzzled.  

 Why anyone would want 
to actually smash a burger 
while cooking, other than to 
tenderize the meat prior to 
cooking, seems counter to 
all meat grilling conversa-
tions I‘ve pretended not to 
listen to.  The idea of Smash 
Burger is that you have this 
succulent juicy piece of 
ground (USDA) beef, and 
then once it‘s on the grill 
you smash it to disperse of 
all those delicious juices in 
order flatten the burger and 
crisp the outside.  

 So, I guess it comes down to 
the type of Burger Man/Gal 
you are…Flat and crispy or 
round and juicy?  Whatever 
your burger pleasure, Smash 
Burger has the best chilly 
cheese fries in Jeddah and is 
a dish not to be missed. 
 Try a Smash Burger and 
judge for yourself. 

Smash Burger is located off of Tahlia in the Danube 
Plaza.  Call (02) 261-3194 and visit for more
 information and visit: 
www.smashburgershack.com

ركن �سما�ص برغر
ملاذا نلجاأ ل�سحق حلمة الربغر اأثناء الطهي 

ا عن رّقها؟ ويناق�ص ذلك كّل  عو�سً
االأحاديث املتداولة بني النا�ص والتي اأدعي 

عدم االإ�سغاء لها..وجاءت فكرة �سما�ص 
برغر لتوفّر ملحبي هذا الطبق االأمريكي 

االأ�سل التمتع بهذه القطع الطرية من 
اللحم البقري الغني بالنكهة اللذيذة. وعند 
البدء بال�سّي، ترّق اللحمة لدرجة الذوبان. 
وبذلك حت�سلون على اأف�سل اأنواع الربغر، 
مب�سط اأو مقرم�ص اأو حتى مدور اأو طري. 

فاأي كانت اإختياراتكم �ستجدونها عند 
ا األّذ انواع   �سما�ص برغر الذي يقدم اأي�سً

�سرائح البطاط�ص املقلية املغطاة باجلبنة 
والتي تعترب االأف�سل يف جدة لذا ال ينبغي 

تفويتها.جرب �سما�ص برغر واأحكم 
بنف�سك. �ستجدون �سما�ص برغر  قريب 

من مركز الدانوب التحلية

 By: Zelda Al-Maraashly
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In a conservative society that disapproves 
of many subjects to be discussed in public 
bookworms struggle to add to their library. A 
vast number of books are banned within the 
kingdom and are on a black list forever a 
barrier to ever garnering any literary acclaim 
within our borders. 

“Whenever I hear about a name of a book 
or a story of a novel that is recently pub-
lished, I immediately go to the book store 
and search for it. I’m always disappointed 
when I cannot find it due to authorities who 
banned the book especially if the writer is 
Saudi and where we should support them 
and support their talents and not drive them 
away,” said Fatima Al-Wajeeh, 26-year-old 
booklover. “I especially get upset when I 
have to ask people who leave the Kingdom 
for a vacation to come back with books for 
me, this is bizarre and we need to have a 
solution,” she added. 

There are three taboos that Saudi authorities 
disagree with publishing sex, politics and 
religion, so if the writer published some-
thing about one of the three subjects, their 
book will be on the blacklisted. The ban is 
not only limited to the three taboos, other 
types like philosophy, fiction, non-fiction, 
biography and more according to the sub-
ject it addresses. 

Many Saudi writers cross the line by writing 
stories and novels that the Saudi authorities 
find inappropriate, resulting in a ban from 
being sold or distributed within the King-
dom. Turki Al-Hamad is famous for his tril-
ogy that he published; back then, the Saudi 
Authorities were not happy with the three 
novels that many of them tried to sue the 
writer and accuse him with infidelity for he 
wrote about the three taboos (Sex, Religion 
and Politics). Those religious people who 
tried to sue him asked for his execution, 
because they thought he does not deserve to 
live but HRH King Abdullah interfered and 
dropped the case and no one was harmed. 

Abdu Khal, Saudi novelist and newspaper 
columnist and also winner of the Interna-
tional prize for Arabic fiction, also known 
as Arab Booker Prize, is best known for his 
book Tarmi Besharar.  The writer’s books 
are not sold in Saudi Arabia due to the fact 
that they “address the sacrosanct trio of 
taboos in the Arab world: Sex, Politics and 
religion.”  He defended his subject-choice 
at the time, saying, “These are the things 
that make up people’s lives.” Back in 2007, 
the novelist was faced off with a group of 
vocal critics at a literary event in Saudi 
Arabia. Some of the men in the audience 
demanded that Khal be prosecuted for 
what they called unacceptable writing and 
criticized the commission for the Promo-
tion of Virtue and the Prevention of Vice for 
inaction. 

Despite the unwelcoming atmosphere 
and hardship, the author’s all say they 
will continue to write. “We’re more than 
just writers. We’re also activists fighting 
for change,” says Khal, who has not made 
much financially for his published work 
and continues to struggle to get his novels 
published. “I will keep writing for as long 
as I have things to say because this is the 
only way I have of expressing myself,” he 
says.

Publishing a novel in the Kingdom is hectic 
and a writer has to go through a long 
and unnecessarily process that drives the 
writers to print and publish their novels 
outside the kingdom. “There are two ways 
to get your book published, one is to 
submit the book to the Ministry of Culture 
and Information and wait for months until 
they approve of it and gives you the okay 
with publishing it. Or just fly to the nearest 
country like Lebanon or Egypt and just 
print the book and publish it then bring 
a copy to the Ministry and wait for their 
approval to distribute it or sell it within the 
kingdom,” said a well-known Saudi writer 
prefers to remain anonymous. 

d-Book :Banned in the Kingdom
By: Rima Al-Mukhtar

لقد جتاوز عّدة كّتاب �سعوديني حدودهم حني كتبوا روايات 
وق�س�ص اإعتربتها ال�سلطات ال�سعودية غري منا�سبة، فمنعوا 

بيعها اأو توزيعها يف اأنحاء اململكة. اإ�ستهر تركي احلمد 
بثالثيته التي ن�سرها؛ ما اأثار حفيظة ال�سلطات ال�سعودية 
وقد حاول العديد منهم اأن يقا�سي الكاتب بعدما اتهموه 
بالكفر لذكره املحّرمات الثالث اأال وهي اجلن�ص والدين 

وال�سيا�سة. وقد طالبت هذه ال�سخ�سيات الدينية التي 
حاولت مقا�ساته باإعدامه الأنه براأيهم ال ي�ستحّق العي�ص. 

اإال اأّن خادم احلرمني ال�سريفني امللك عبداهلل تدّخل يف 
املو�سوع واأ�سقط التهم من دون اإحلاق ال�سرر واالأذى 

باأحد.
عبده خال هو كاتب وروائي �سعودي حائز على اجلائزة 

العاملية يف جمال االأدب العربي وجائزة ”بوكر“ عن 
روايته ”ترمي ب�سرر“. وقد منع بيع كتب الروائي يف 

ال�سعودية الأنها تتناول ”املحّرمات الثالث يف العامل 
العربي وهي اجلن�ص وال�سيا�سة والدين“. وقد دافع عبده 

خال اآنذاك عن اختياره ملو�سوع روايته قائاًل ”هذه هي 
االأمور التي ت�سّكل حياة االإن�سان“. واجه الروائي يف العام 
ال�سعودية  يف  اأدبي  لقاء  يف  النّقاد  من  جمموعة   2007

حيث طالب بع�ص الرجال احلا�سرين حماكمته ب�سبب 
كتاباته املرفو�سة وانتقاداته الالذعة لهيئة االأمر باملعروف 

والنهي عن املنكر.
وبالرغم من االأجواء غري املرّحبة واملعاناة التي مّر بها، اإاًل 

اأّن الكاتب يقول باأّنه �سي�ستمّر بالكتابة. يقول اخلال الذي 
مل يك�سب املال من رواياته بعد وال يزال ينا�سل لن�سرها 

باأّننا ”اأكرث من جمّرد كّتاب فنحن نا�سطون ن�سعى اإىل 
التغيري. �سوف اأ�ستمّر بالكتابة طاملا اأّنه لدّي ما اأقوله الأنها 

طريقتي الوحيدة يف التعبري عن نف�سي“. 

The Kingdom does not only ban Saudi 
books but it also banns non-Saudi (Arab and 
non-Arab) writers like Jibran Khalil, Najeeb 
Mahfooz, Ahlam Mestaghamani and many 
more.   However, today, with the numerous 
online ordering websites and free torrents, 
acquiring banned books in Saudi is no lon-
ger such an issue.

د- �لكتب: �ملحظورة.
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D-Music : DJ Odette Hayas
By: Rima Al-Mukhtar

In an occupation that is stereotypically 
male-dominated, 25-year-old Odette 
Hayas has been training herself for 
years to mix music up until she trav-
eled to Amsterdam and took a number 
of courses in Dj’ing. 

“In Saudi Arabia and almost every-
where in the world most people expect 
Dj’s to be men which I don’t know 
why. This fact makes me struggle with 
these perceptions and I wish that one 
day that I’d be able to change that,” 
said Hayas. “I know for a fact that 
in the Middle East that it’s not con-
ventional for women to work as Dj’s 
because this job is an all night thing 
and it’s based in night clubs. I’m will-
ing to change that perception too,” she 
added. 

Hayas studied sound engineering in 
Amman but got so busy with her DJ 
career that she dropped out of college 
and focused on it willing to go back to 
it when she is ready and stable. 

“I have always had a love and pas-
sion for music ever since I was a 
young girl. You can always see me 
with my CD player walking around 
the house,” she said. “What inspired 
me to the mixing career is the Above 
and Beyond music. But I also have a 
variety of musical interests and Mi-
chael Jackson was my fist inspiration 
and addiction,” she added. 

Hayas mixes her music in a small 
studio based at her Jeddah home. 
“I mostly mix house music, electro, 
progressive house, trance, progres-
sive trance and sometimes R&B,” 
said Hayas. 

Hayas is always observing and 
watching how other Dj’s are produc-
ing and mixing music but her dream 
is to make people listen to her music 
in a popular radio station and inter-
national clubs preferring Ibiza and 
Amsterdam since they are the most 
known club scenes in the world.

د- �ملو�سيقى: دي جي �أوديت هيا�س.
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 The Funny Side Of reality
Video Bloggers

In the last few months two YouTube programs have been gaining 

some serious Saudi fan following. Young Saudi comedians who 

were famous for their stand-up comedy shows are the people

behind those programs. 3al6ayer and Layekthar are the two 

Arabic programs that speak about social issues in a comic view.

Both programs have succeeded in attracting many subscribers 

and over 300,000 viewers, and we look forward to them paving 

the way for other creative efforts that utilize social media in a 

beneficial and comical way.. 

“3al6ayer”

Omar Hussien is the star of 3al6ayer, which 

is a show that mocks Saudi major and minor 

social issues. What made his show special is 

that people can relate to it because of the 

smart and satiric way he tackles the afore-

mentioned issues in his 10 minutes clips. One 

of the issues Hussein talked about is Jeddah’s 

flood, which is the best clip he published 
according to many Jeddawis.

“La yekthar “

La Yekthar Show is a creative effort 

by a group of aspiring young 

Saudis starring Fahad Albutairi. 

With three clips posted so far, 

Albutairi has had the chance to 

win over many fans. 

Both programs have succeeded with attracting 

many subscribers and over 300,00 viewers, of course 

all of them are Arabic speakers.

By: Rima Al-Mukhtar

اإ�ستهر يف االأ�سهر االأخرية برناجمان على موقع يوتيوب. وقد تابعهما 
ال�سعوديون حيث يظهر فيهما ممثالن هزلّيان �سعوديان وهما معروفان 

بعرو�سهم الهزلية ”على الطاير“ و“ال يكرث“ ، وهما برناجمان يتناوالن 
امل�سائل االإجتماعية بطريقة طريفة. 

علىالطاير
عمر ح�سني هو جنم برنامج ”عاحلاير“ الذي ي�سخر من امل�ساكل االإجتماعية 
ال�سغرية والكبرية يف ال�سعودية. وقد اإ�ستهر برناجمه ب�سكل خا�ّص ب�سبب 

املناق�سات التي يجريها �سمن ت�سوير فيديو مّدته 10 دقائق، يعتربه عدد كبري 
من اأهل جّدة الفيديو االأكرث جناًحا حيث مّت تناول مو�سوع الفي�سانات يف جّدة.  

اليكرث
اأتى برنامج ”ال يكرث“ نتيجة جهود عدد من ال�سّبان ال�سعوديني 
ويقّدمه جنمه ”فهد البتريي“. وبعد اأن مّت ن�سر ثالثة فيديوهات 

له على االإنرتنت، حظي بكّم هائل من املعجبني.

د- �ملنتجات �ملرغوبة: جهاز �لبالك بريري.

د- �ملكان: جدة- مدينة �حلب �البدي

د- تيوب: مدونني �لفديو  
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For the last couple of years many 
people have been attracted to the 
power and allure of Apple’s iPhone 
and iPad, although many of the 
same consumers are also attracted to 
BlackBerry devices for its reasonable 
prices and different offerings. 

Research In Motion (RIM, The 
company behind BlackBerry) are 
now releasing a new device that will 
make the iPad blush. The gadget is 
called PlayBook which is smaller 
and lighter than an iPad. 

PlayBook appears to load and render 
pages significantly faster than its Ap-
ple counterpart. The PlayBook also 
did a good job of playing back Flash 
content from Adidas.com, which 
the iPad 2 obviously can’t do. Both 
devices scored 100 on the ACID 3 
compatibility test, but only the iPad 
showed some rendering artifacts.

By: Rima Al-Mukhtar

  

d-Product of Desire

D-website:

 Samir Kassir Award / Freedom of the Press 2011
Samir Kassir has 
paid with his life in 
his fight for democ-
racy and Lebanon’s 
sovereignty, and he 
remains an example 
for his entire profes-
sion. By organising 
this competition, 
the European Union 
salutes, through the 
name of Samir Kassir, 
the efforts and cour-
age of all the jour-
nalists in the region 
who, sometimes by 
risking their lives, are 
committed to human 
rights, the rule of law 
and democracy.

In this particular mo-
ment, we see citi-
zens claiming their 
most basic rights, 
including freedom 
of expression, in 
several countries of 
the region.

For the European 
Union, these aspira-
tions - both political 
and social - are le-
gitimate because they 
relate to rights that 
we consider as being 
universal. However, 
in this region of the 
Mediterranean, 
Middle East and Gulf, 
there is still much to 
do.

Any violation of 
freedom of the press 
is inexcusable, 
whether exercised by 
the authorities or by 
individuals; whether 
it is in the form 
of physical attack 
against journalists or 
by silencing them 

These physical, admin-
istrative or psychologi-
cal barriers contradict 
a society which is 
democratic and re-
spectful of everyone’s 
opinions.

As long as there are 
journalists who are 
persecuted, harassed, 
or simply deprived 
from the means to ex-
ercise their profession, 
the Samir Kassir Award 
deserves to exist. I 
therefore encourage all 
journalists to partici-
pate: each one of you 
has his/her word to say, 
his/her point of view 
and his/her sensitivity 
as regards the prob-
lems of our time.

Angelina Eichhorst
Ambassador - Head of the Delegation
of the European Union to Lebanon

د- �ملنتجات �ملرغوبة: جهاز �لبالك بريري.

د- �ملو�قع �الإليكرتونية: تويرت- �ملنا�سل يف �سبيل حرية �ل�سحافة /  جائزة �سمري ك�ّسار 
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 D-location: Jeddah:  City of Eternal Love

The most common etymology of the name Jeddah is derived 
from the word “jaddah”, which means “grandmother” in 
Arabic referring to Eve, the grandmother of all humanity.  
The tomb of Eve is documented to be located in Old Jeddah.   
“In 1975, the religious authorities demolished the tomb be-
cause of some pilgrims praying at Eve’s tomb thus breaking 
religious traditions.  Consequently, the tomb was sealed off 
from the public”. 

According to Islamic historians, Adam and Eve were reunit-
ed on Mount Arafat (after 200 years of separation and their 
descent the heaven for eating the forbidden fruit.  Mt. Arafat, 
east of Mecca is also known as Jabal-Al-Rahmah or the 
Mountain of Mercy. Also in this mountain, Prophet Muham-
mad delivered The Farewell Sermon to Muslims during his 
farewell Hajj. At present, a khutba is delivered religiously to 
the same place addressed to the entire Muslim world.  

More than 2,500 years ago, Jeddah was known as a popular 
fishing port. In 647 A.D., the Muslim caliph Uthman ibn Af-
fan turned Jeddah into a port for Muslim pilgrims performing 
Hajj to Makkah,  and it became known as Bilad al Kanasil 
-- the City of Consulates. In the 16th century, the Ottomans 
built stone walls around the city, Bab Sherif opening towards 
the south, Bab Makkah facing east, Bab Madinah in the 
north wall and a west gate facing the Red Sea.  These stone 
walls protected the city from the Portuguese ships that were 
not able to enter the fortified city.

Over the years, Jeddah played an important role during 
Hajj and Umrah.  It serves as a gateway to the holy city of 
Makkah for millions of pilgrims from all over the world who 
arrive by air, land or sea to perform religious obligations.  
But Jeddah today suffers many calamities; its 3.4 million 
inhabitants complain of poor infrastructure, absence of an 
adequate sewage system, shortage of water and electrical 
supplies, poor road conditions and traffic services, severe 
flooding and a very high rate of pollution.  

Jeddah has always been known to symbolize tolerance and 
diversity, but unfortunately, as the historical cycle acceler-
ated, something got lost along the way, and new genera-
tions were brought up not educated in the city’s past, and 
somehow the culture of the city began a process of gradual 
erosion.

However, being the gateway to the holy lands to millions 
of Muslims from the around the globe and a harbor to dif-
ferent and diverse African, Asian and European cultures,  
the city’s history should transcend these social and physi-
cal obstacles.

 One should truly marvel and contemplate the fact that our 
region is the birthplace of all monolithic religions, and as 
such is the best place to practice tolerance and acceptance 
of the other. 

Even though the story of Adam and Eve in historical scripts 
does not revolve around the concept of love initially as 
much as it revolves around life, offspring, and the begin-
ning of civilization, there is no doubt that it was the first 
account of a human love story on earth. For if roaming the 
earth for 200 years looking for your significant other is not 
love, then I don’t know what is! 

But can Jeddah oust Rome for the title of eternal love? 
Whether or not it is the city of eternal love depends really 
on a person’s experiences and convictions, and symbolic 
consideration to the graveyard and tomb of Eve that lies in 
Old Jeddah today.

ة“. وهنا نرمز اإىل   ا�ستناًدا اإىل درا�سة تعنى ب�سل الكلمة تعود ت�سمية مدينة َجده ن�سبة للـ“َجَدّ
َجْدَه الب�سر حواء رحمها اهلل التي ٌذكر اأن هذه املدينة رمبا كانت م�سرحا حلياتها اأو اأنها حا�سنة 

لُرَفاِتها.
 

ويف عام 1975، اأمرت املراجع الدينية بهدم القرب ب�سبب توافد بع�ص احلجاج لل�سالة عند  
قرب حواء وبالتايل خرق التقاليد الدينية، وعليه مل يعد القرب متاًحا اأمام العامة. 

لطاملا كانت مدينة جدة رمًزا للت�سامح والتنوع ولكن لالأ�سف،  اختلطت االأوراق و�سيئا ف�سيًئا 
فقدت جدة الكثري من روحها و معانيعها. فقد تعاقبت االأجيال وتتالت، فاجليل اجلديد ال يعرف 
الكثري عن ما�سي املدينة العريق وتاريخها احل�ساري، االأمر الذي اأدى اإىل تال�سي ثقافة املدينة 

واإندثار ح�سارتها �سيًئا ف�سيء. 

و اليوم تعاين جدة الكثري من امل�سائب؛ ف�سكانها الـ 3.4 مليون ي�ستكون من افتقار املدينة اإىل 
البنى التحتية، واإىل نظام ال�سرف ال�سحي، ونق�ص امدادات املاء والكهرباء و�سوء حالة الطرق 

واخلدمات املرورية، عدا عن الفي�سانات ال�سديدة والن�سبة املرتفعة من التلوث.

د- �ملكان: جدة- مدينة �حلب �البدي
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By: Rima Al-Mukhtar

On October 2010 Cartoon Network launched an Arabic 
version especially for Arab Children. This channel is the first 
Turner Broadcasting System (TSB) free-to-air channel in the 
region. “The conception and delivery of this channel has 
been an ambitious project as we wanted to create a channel 
that broadcasts completely in the Arabic-language; mixing 
some of our popular Cartoon Network titles like Ben 10, 
Powerpuff Girls and Fosters Home for Imaginary Friends 
with the creation and development of new and exciting 
local content. Ultimately, it’s about creating and delivering 
a compelling and entertaining channel to kids of all ages 
across the Middle East”, said Alan Musa, vice president and 
general manager of TSB in of Pan Middle East and Africa. 

The Channel is actively looking for individuals with creative 
passion for cartoons to be able to develop their idea and 
get it to the point where it could potentially be produced 
and broadcasted on Cartoon Network Arabic. “Our aim is 

to do more than just translate and adapt our shows for the 
local market. We are collaborating with local producers to 
identify shows that I feel have the potential to not just be a 
hit in the Arabic market but a show that could possibly be 
adaptable on a global scale,” said Musa. 

Cartoon Network Arabic has already collaborated with 
Dubai-based Blink Studios to create a game show called 
Skatoony that mixes live-action and animation; local kid 
contestants play against characters from the 3D cartoon, 
Freej. Skatoony launches in April and is a great example of 
the way we hope to work with local talent in the future.

PS: (Cartoon Network Arabic has already established pro-
duction agreements with two animation houses, Amman’s 
Rubicon and Dubai’s Lammtara, and TBS will extend its 
investment in the animation industry through a partnership 
with twofour54, a regional media and entertainment centre 
based in Abu Dhabi.)

د- �لتلفزيون: كرتون نتورك �لعربية

MOVIE    CLUB          
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THE DESIGNER’S NETWORK

ARCHITECTS

PHOTOGRAPHERS
Rami  Bakhsh
Mobile: +966 505403431
Email: rami_ob@hotmail.com
www.facebook.com/rami_pho-
tography

Serene Feteih
Mobile: +966 564444324
Email:  serene.feteih@gmail.
com

Safi Jamalallail
Mobile: +966 544255652
vibrant.sa@hotmail.com

Nabila Abbas
Mobile: +966 506545286
Email: image@emirates.net.sa

Ma’an Bajunaid
Mobile: +966 506610969
Email: m3n@m3nv.com

Website: www.m3nv.com

 
Alaa Hariri
Phone: +966 3 8981215
Mobile: +966 555800101
Fax: +966 3 8961215
Website:  www.alaahariri.com

Hisham Malaika
Mobile: +966 505685974
hisham.malaika@diyar.com

Tarek A. Alnaamani
Tell: +966 2 6823580
Fax: +966 2 6831948
Mobile: +966 54000362
tnaamani@deseleven.com
 
63partners
Tell: +966 2 6681337
Fax: +966 2 6681337
Email: 63partners@gmail.com
Website: www.63partners.com

Majed Fakhry Architects
Mobile: +966 565105151
Phone: +966 02 2632374
Fax: +966 02 2632374
majed.fakhry@gmail.com

A.D Designer
Phone: +966 1 2883888
Fax: +966 1 4655538
Mobile: +966 562883888
info@addesigner.com.sa
www.addesigner.com.sa

 

Art of Professionals *
 Rabah Hussein
 Tell: +966 2 2907581
 Fax: +966 2 2611333
 Mobile: +966 554666668
safi@artofprofessionals.com
 www. artofprofessionals.com

 Wadee Al-Amri
 Mobile: +966 543999952
 Email: wade.k@hotmail.com

Samia Studio
Phone: +966 2 631843
Mobile: +966 555643238
Fax: +966 2 6646858
 bjamjoom_group@yahoo.com

Mohamed Belhaj
Mobile: +966 553056714
belhaj.mohamed@gmail.com

www.mohamedbelhaj.com

Fahad Ayyad
Mobile: +966 558333339
Email: info@fahadayyad.com
Website: www.fahadayyad.com

Dhai Al Ali
Mobile: +966 555555855
Email: dhahi@dhahi.com
Website: www.dhahi.com

Mokhtar Chahine
Mobile: +966 504634933
 info@mokhtarchahine.com
www.mokhtarchahine.com

Yazeed Bin Suwaidan
Mobile: +966 569000065
Email: yazeed@ljpro.net

Sana A. Harasani
Mobile: +966 505689799
sana66.photo@gmail.com
www.sana66-photo.com

Focks
Tell: +966 2 6063252 Ext 101
Fax: +966 2 6067292 Ext 108
Mobile: +966 508483859
Website: www.foksch.com

Salma Enani

Mobile: +4 7970651273 (UK)
Mobile: +966 504386004
Email: salmaenani@gmail.com

I N T E R I O R
Hala Zaini
Mobile: +966 569485844
Email: hala.zaini@gmail.com

Bandar Al-Romaih
Mobile: +966 504595898
b.alromaih@hotmail.com 

Samia Al-Dabbagh                            
Mobile: +966 503694311
samia.aldabbagh@gmail.com

Bandar Al-Sudiari   
Mobile: +966 504633668
Email: ksabandy@yahoo.fr

Nawaf Nassar       
Phone: +966 2 6635405            
Mobile: +966 505667011                    
Email: jeddah3n@yahoo.com

Focal Design       
Phone: +966 2 6986529       
Fax: +966 2 6986407           
sarab@thefocaldesign.com                     
www.thefocaldesign.com

Soha Binzagr
sohabinzagr@yahoo.com

Visionair Arabia 
Lavish Living Design Office
Showroom & Design Office: 
Tel: +966 2 6988591
Fax: +966 2 6988541
Mobile: +966 540423610

Maha Hajjar
Mobile: +966 554334467
Email: maha_h88@hotmail.com

Ibtisam Abulnaja
Mobile: +966 561242398
Email: e.abulnaja@hotmail.com

Muna Hillal  
Mobile: +966 556219649  
Email:  muna_hillal@yahoo.com

Lana Zahid
Mobile: +966 504441876
Email: lana_zahid@hotmail.com 

Farah Al-Qawasmi
Phone: +966 2 6398184
Mobile: +966 543730983
Email: lindesign@hotmail.com

Mona Abu-Eid
Mobile: +966 505596956
www.mzadesigns.net
mza_designs@hotmail.com

Euro Design        
Phone: +966 2 6629050   
Fax: +966 2 6629037 
Email:  info@eurodesignksa.com 
www.eurodesignksa.com

Barocco Design
Phone: +966 2 2616224
Mobile: +966 500838280
barocco.design@hotmail.com

Amr Gabal                          
Mobile: +966 567235007           
Email: amrart435@hotmail.com         
www.amrgabal.com

Fadi Sabbah 
Mobile: +966 508693579 
Email: ztm11fadi@yahoo.com

Hatoon Bahmaishan
Mobile: +966 505645563
Email:  b.hatoon@gmail.com
www.webng.com/hatoonb

 Art of Professionals 
 Safi Al-Khadra
 Tell: +966 2 2610111
 Fax: +966 2 2611333
 Mobile: +966 561155999
safi@artofprofessionals.com
 www. artofprofessionals.com

Amar Alamdar 
Mobile: +966 555808704
amaralamdar@hotmail.com

Sole Design Studio 
Phone: +966 2 6648550
Mobile: +966 505613015 
Jumanah.dhabban@gmail.com

Mona Jamjoom
Monajj222@yahoo.com

Amal Al-Zahrani
Phone: +966 3 8406644
Mobile: +966 545777033
Fax: +966 3 8406655
amal.alzahrani@takween.com.sa
Website: www.takween.com.sa

Abdullah Saleh
Mobile: +966 562518571
Email: vipfbi007@hotmail.com

Marwah Al-Mugait
marwah.almugait@gmail.com
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Mobile: +966 504595898

               
Mobile: +966 503694311

Mobile: +966 504633668

Phone: +966 2 6635405            
          

Phone: +966 2 6986529       
Fax: +966 2 6986407           

                    

Lavish Living Design Office
Showroom & Design Office: 
Tel: +966 2 6988591
Fax: +966 2 6988541
Mobile: +966 540423610

 F A S H I O N
Lomar
Phone: +966 2 2631755
 www.lomarthobe.com

Hatem Alakeel
Phone: +966 2 6932315
Mobile: +966 540576639
Email:  info@urtoby.com
Website:  www.urtoby.com

Y Trend
Phone: +966 2 2753934
Mobile: +966 506631963
Email: info@ytrend-abaya.com

Niyaah
Phone: +966 2 6695059
Fax: +966 2 6632074
Email:  sbinhejaila@niyaah.com
Website: www.niyaah.com

Swaf
Mobile: +966 503630917
info@swaf-collection.com
 www.swaf-collection.com

Nawal Al Maimani
Tel: +966 2 6606502
Mobile: +966 505616035
 info@nawal-almaimani.com
wwww.nawal-almaimani.com

Hana Samman
Tel: +966 2 2832288
Mobile: +966 505350958
hana@hanasamman.com
www.hanasamman.com

Omar Azure
Email: info@omarazure.com
www.omarazure.com

Maha Ghalayini
Mobile: +966 506661634
Email:  mahato.gg@gmail.com

I Love Hishma
Phone: +966 2 6658297
Email:  info@ilovehishma.com
Website: www.ilovehishma.com

Muna Abulfaraj
Mobile: +966 505652018
muna.abulfaraj@gmail.com

Sotra
Phone: +966 2 6915082
Mobile: +966 569710559
Email: sorta@ymail.com
 www.sotraboutique.com

Eman Joharjy
Mobile: +966 535687773
Email: Eman.joharjy@gmail.com

Dalia Darwish
Email:  dolly81@gmail.com

Reem Alknhal
Mobile: +966 562197622
Email: rk-designs@info.com
Website: www.rk-designs.com

Noa Couture
Email: noa.couture@info.com
Website: www.noacouture.com

Manar Al-Rawi
Phone: +966 2 6686781
Mobile: +966 569169923
manar_alrawi@hotmail.com

Samah Khashoggi
Phone: +966 2 6919505
Mobile: +966 505311588
samahkjashoggi@gmail.com

Jungle Blue
Mobile: +966 505660175
Mobile: +966 533643841 
shaim.jungleblue@gmail.com
www.jungle-blue.com
Address: After Hera’a Avenue, 
first right before 
Al-Nahdi Pharmacy, 
the tenth building on your right

 

Raheed 
 Tell: +966 2 6686595
 Fax: +966 2 6611912
yasmin.a@raheedbride.com
 www.raheedbride.com

Abdullah Hammas
Mobile: +966 505696438
hammasart@hotmail.com

Bassem Al-Sharqi
Mobile: +966 506877811
alsharqi_art@hotmail.com
Website:  www.alsharqiart.com

Naeil Mulla
Mobile: +966 555599423
naielmulla@hotmail.com

Hisham Ahmad Binjabi
Mobile: +966 505608538
hisham.binjabi@gmail.com

Abdullah Idrees
Mobile: +966 540901038
Email:  art.idress@gmail.com

Samah Kamil
Mobile: +966 546707936
samah_kamil@yahoo.com

Thuria Haidar
Mobile: +966 555676267
Email: th-55555@hotmail.com

Pop Studio by Mazin Jeffery

Mobile: +966 560367998
Email: mazin@pop-studio.net
Website: www.pop-studio.net

A R T I S T S

E X T E R I O R
Wood and Stone Landscape
and Garden Design 
Mobile: +966 503568828 
woodandstonedesigns@gmail.com

 G A L L E R I E S
Athr Gallery
Phone: +966 2 284 5009
Fax: +966 2 2844913
Email: info@athrart.com
Website: www.athrart.com

Rochan Gallery
Phone: +966 2 6655630
Fax: +966 2 6635922
rochangrp@awalnet.net.sa

Rida Art Gallery
Phone: +966 2 6606780
Fax: +966 2 6637479
Email: riri1919@gmail.com

Core of Modern Art
Phone: +966 2 6555438
Fax: +966 2 6555438 (115)
coreofmodernart@gmail.com

Al Alamia
Phone: +966 2 6635107
Fax: +966 2 6635201

P R I N T I N G

Sarawart
Phone: +966 2 6837400
Fax: +966 2 6827976
Website:  www.sarawat.com

Refaat
Phone: +966 2 2272280
Fax: +966 2 2272289
 www.refaatprinters.net
 
Hala Printing Co.
Phone: +966 2 6396060

ALWAEL
PAPER SUPPLIER
P.O Box 4045 Jeddah .21491
Saudi Arabia
 Jeddah:
 + 966 2 643 0036 or 6441950
Riyadh: +966  1 473 3622
www.al-wael.com
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ADVERTISING
Canar
Mobile: +966 599799733
ahmed.canar@gmail.com
Website:  www.canar.adv.com

3 Points
Phone: +966 2 6571499
Fax: +966 2 6571662
Website:  www.3points-ad.com

Full Stop
Phone: +966 2 6900209
Fax: +966 2 6900207
Email:  ksa@fullstop-ad.com
Website:  www.fullstop-ad.com

To Be
Phone: +966 2 6057444
Fax: +966 2 6057700
Website: www.tobe-ad.com

NeoFlex
Tel: +966 2 6613686
Mobile: +966 550535255
Email: info@neoflexgroup.com
Website: www.neoflexgroup.com

Priority Option
Tell: +966 2 6830123
Fax: +966 2 6626855
Email: info@priorityoption.com
Website: www.priorityoption.com

Jeddah Links
Phone: +966 2 6976337
Fax: +966 2 6626855
Email: info@jeddahlinks.com
Website: jeddahlinks.com

Glue Tube
Phone: +966 2 657-7006   
Fax: +966 2 657-5282   
E-mail: info@gluetube.com 
Website: www.gluetube.com

 

I
driss Trading & Management Services 
 Mobile: +966 535670533
 Mobile: +966 564621614
 Email: info@idrisstms.com
 www.idrisstms.com

FILM MAKERS

WEB DESIGNER
Hilal Harith
Mobile: +966 544410577
Email:  77@77-m.com
Website  www.77-m.com

Hamzah Tarzan    
Mobile: +966 541909395            
hamzah.tarzan@hotmail.com           
www.hamzahtarzn.com

Sara Ismail 
www.be.net/saraismail         
Email: sara4ismail@gmail.com  
  
Ala’a El-Sayed                        
Mobile: +966 569683063          
Website: www.alaaelsayed.tv

Husam Al-Sayed
Mobile: +966 569991818
husam.sayed@gmail.com

Anggi Makki
Mobile: +966 504500524
Email: anggimakki@gmail.com

Hilal Harith
Mobile: +966 544410577
Email:  77@77-m.com
Website  www.77-m.com

G R A P H I C

Doo Media Agency
Phone: +966 4 4247557
Email:  info@doo-media.com
Website: www.doo-media.com

Anwar Al-Arjawi
Mobile: +966 595006872
Email:  alarjawi@gmail.com

Asaad Al-Ali
Mobile: +966 557077551
Email:  as3d.qi@hotmail.com 

Mahmoud Naseem
Mobile: +966 568880555
mahmoudnaseem@gmail.com

Samour Abulhamayel
Mobile: +966 555002377
samour.abulhamayel@gmail.com

Haneen Redwan
Mobile: +966 503622882
haneen.redwan@gmail.com

Fajr Al.Basri
Email:  fjr@m3nv.com

Abdullah Kurdi
Mobile: +966 503695662
Email:  aikurdi@yahoo.com

Dalia Darwish
 untitledstudio@gmail.com

Omran Isso
Mobile: +966 565227794
omran@omranstudio.com
 www.omranstudio.com

Faigah Turki
faigah.gdesigns@gmail.com

Aram Kabbani
Mobile: +966 506020633
kabbania@gmail.com

Mahmoud Akram
Mobile: +966 560094455
maaakds@hotmail.com

Nofal Al-Jefri
Mobile: +966 564829982
nofal-aljefri@hotmail.com

Wlaa Al-Attas
Mobile: +966 560052922
 walaaal-attas@hotmail.com

Nada Nanah
Mobile: +966 598778182
Email: nadananah@gmail.com

Thuraia Battarji           
Mobile: +966 505628002  
kadiandramadi@hotmail.com 
www.kadiandramadi.com

Abubakir Balfaqih  
Phone: +966 2 6501402  
Fax: +966 2 6502308  
Email: abubakir@bnavcc.com 
Website: www.bnavcc.com

Hala Zahid
Mobile: +966 505294890
Email: hala.f.zahid@gmail.com

Ahmed Badrah
Mobile: +966 554653418
ahmedbadrah@gmail.com

EDesign
Tel: +966 2 6030111
Fax: + 966 2 6030222
Mobile: +966 560662765
Email: info@edesign.com.sa
Website: www.edesign.com.sa

Renad Nassier
Mobile: +966 501512762
Email: renad_nassier@hotmail.
com

Sultan Al-Sulami
Mobile: +966 599301000
Mobile: +966 560357529
Email: stn_my@hotmail.com

Samar Mirza
Mobile: +966 505365481
Email: sjmirza1@gmail.com

WeDesign
Esraa Fadaag 
Mobile: +966 548111303
esraa_fadaag@hotmail.com

Fatemah Hamidaddin
 Mobile: +966 595677561
 Email: fatemah.alhussein@
gmail.com

 

Freelance Me *
 Tell: +966 2 2637444 
 Fax:  +966 2 2637457
 Mobile:  +966 542123488
creative@freelanceme.com
 www.freelanceme.com
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